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AHHOTAIUA
K TEeKCTY JOKTOPCKO AuccepTannu
KannbaeBoii Aiiskan CepruKOBHBI
«YHHMBEPCAJIN3M TBOPYECKOM AeSITeTbHOCTH COBPEMEHHOI0 MY3bIKAHTA
(Ha npumepe komno3uropos Kazaxcrauna)y,
NPEeICTABJICHHON HA COMCKaHUe cTeneHu JokTopa puiiocodpuu (PhD)
no cnenuajsHocTH 8D02101 — «My3bIKOBEIEHUE»

XynoxecTtBeHHas KyapTypa XXI Beka pa3BUBaeTCs B yCIOBUAX aKTUBHON
MEXKYJIbTYPHOM HHTETpAIiH, TTI00aTH3aI[M1 U PACIIUPEHUS KAHPOBBIX IPAHMII,
YTO 00YCIJIOBIMBAET BO3PACTAIOIILYI0 BOCTPEOOBAHHOCTh YHUBEPCAIHLHOTO THUIIA
TBOpPYECKOW JHMYHOCTH. COBpEMEHHBIH MY3BIKAHT BCE 4alle COBMELIAECT
(YHKIIMM ~ KOMIIO3UTOpa, MCIOJHMUTENS, I[eJarora, HCCIeNoBaTeNsd U
OpraHM3aTopa, aJanTUPYsACh K HOBBIM XYJOKECTBEHHBIM U COLHAAIBHBIM
KOHTEKCTaM. B 3TUX YCIIOBHUSAX YHHMBEPCAIM3M TPAKTYETCA HE TOJBKO Kak
npo¢ecCuoHaIbHasi MHOTONPO(PMIBHOCTb, HO M KaK 0co0as CrocOOHOCTh K
L[EJIOCTHOMY MUPOBOCIIPUATHIO, UHTEIPALIMU PA3HOPOIHBIX KYJIbTYPHBIX KOJIOB,
rMOKOMY XYJO0KECTBEHHOMY MBIIUICHUIO U MEXIUCIUIUIMHAPHOMY MOJIXOY.
Takol THI TBOPYECKOW JTUYHOCTU CTAHOBUTCS KJIIOYEBBIM (PAKTOPOM Pa3BUTHS
MY3bIKAJIbHON KYJIBTYpPBI B I100a71bHOM IMPOCTPAHCTBE.

AKTYaJIbHOCTH UCCJIEAOBAHUSA 3AKIII0YAETCS B BO3PACTAIOIIEM UHTEPECE
K (peHOMEHy yHHMBEpcaJM3Ma TBOPUYECKOM JIMYHOCTH KaK MEXIUCUUIIMHAPHON
npobieme, uMeEroNmEed o0co0oe 3HayeHWe ISl OCMBICIEHHUS COBPEMEHHBIX
IIPOLIECCOB B MY3BIKAJIBHOM HCKyCCTBE M KyibType. [lox yHuBepcammzmom
MOHUMAETCsl HE TOJIBKO CIIOCOOHOCTh OPraHUYHO COBMEILATh pa3IndHble Chepbl
NEATEIIBHOCTH — KOMIIO3UTOPCKYIO, MCIIOJIHUTENIBCKYI0, IEJarornyecKylo,
UCCIIEOBATEIbCKY0, OPraHM3allMOHHYIO, — HO M BBIPAKEHHUE LEJIOCTHOIO
XYZI0’)KECTBEHHOT'O MBIIUICHUS, OXBATBIBAIOLETO UPOKUM CIEKTP CTUJIEBBIX U
YKaHPOBBIX PETUCTPOB.

Jns KazaxcraHa Ttema yHHMBEpcaau3Ma HUMEET OCOOYH 3HAYMMOCTD,
MIOCKOJIBKY ~OINMUpaeTcss Ha INIyOOKHME HMCTOPUKO-KYJIbTYPHBIE OCHOBaHUA,
BOCXOJSIIIUE K CHUHKPETUYECKUM (opMaM TpaJULIMOHHOTO HCKyccTBa. B
Ka3aXCTaHCKOM MY3bIKAJIbHOM KyJbTypE YHUBEPCAJIU3M JIMYHOCTH SIBISACTCS
3aKOHOMEPHBIM MPOSIBIICHUEM MEHTAINTETA W COLUAIBHOW CTPYKTYpHI.
TpaguuoHHass MOJENb Ka3aXCKOrO MY3bIKaHTa, BIAACIOIIET0 MHCTPYMEHTOM,
BOKAJIbHOW MUMIIPOBU3ALMENA U CIIOBECHOM MO3TUKOM, BOCXOIUT K apXaUYECKUM
CUHKpEeTHYeCKUM (opmamM, Te TBOpYeCKHME (YHKIUU CYLIECTBOBAIU B
HEpa3ACIEHHOM E€IUHCTBE.

B XX Beke yHHBeEpcalu3M MOIy4YWI pa3BUTHE B MPodecCHOHATHHOU
cpene, MPOsIBUBLIMCH B IESITEIBHOCTH BEAYIIHUX IPEACTABUTENICH Ka3aXCTaHCKOU
KOMIIO3UTOPCKOM IIKOJIbI, COYETABIIMX KOMIIO3UTOPCKYIO, UCIIOJHUTENBCKYIO,
[IEJarOTUYECKYI0, HCCIEA0BATEIbCKYI0O U OPTaHU3ALMOHHYIO JIESTEIbHOCTD.
Cpenu Hux — I'asuza XKyb6anoBa, Epkeranu PaxmanueB, Harum Menpasiranues,



Awuna Ucakosa, Tnec Kaxrammes, Cepuk EpkumOekoB, AkToThl PanmkyiioBa,
I'yasxan Y3enOaeBa u apyrue. X TBopueckas IMpakTHKa NOKa3bIBaE€T, YTO
YHHMBEPCAJIU3M BBICTYNA€T HE TOJBKO KAaK pacHIMpeHUE Npo(ecCHOHAIBHOIO
JMana3oHa, HO U KaK 0COOBIN TUI Xy/10KECTBEHHOT'O MBILIUICHHUS.

B XXI Beke yHHBepcanus3M MPHOOpETAaeT HOBOE 3BYYaHHE B YCIOBHUAX
rJo0anu3auuu M MEXKYJIbTYPHBIX KOMMYHHUKAllUi, CTAaHOBSICh BayKHBIM
peCypcoM pa3BUTHUS COBPEMEHHOU Ka3aXCTAHCKOW MY3bIKaJIbHOM KYJIbTYpPBI U €€
JMaJora ¢ MUPOBBIM XY0KECTBEHHBIM TPOCTPAHCTBOM.

Haubonee spko yHHBEpcaau3M BOIUIOMIEH B TBOpYecTBE [ 'yibkaH
V3enbaeBoi, KOTOpas OpraHu4HO COYETaeT KOMIIO3UTOPCKYIO,
UCIIOJTHUTENBCKYI0O M TE€JarorMueckylo JAedTeNbHOCTH. AHanu3 e€ omblTa
NO3BOJISIET PacCMaTpUBaTh YHUBEPCAIM3M HE TOJBKO KaK HWHIMBHUAYAJIbHOE
Ka4yeCTBO, HO M KaK 3HAYUMYIO KaTETOPUIO MY3BIKAJILHOTO CTHIIS, Kak (opMy
KyJIbTYpPHOM ajanTalud M CTPAaTErHI0 CaMOpealu3alud B YCIOBHUAX
HOJIMKYJIBTYPHOCTH U UCTOPUYECKON TpaHChOopMalHH.

Heab uccjeoBanus — BBISIBUTh M CUCTEMHO ITPOAHAIU3UPOBATH (POPMBI
IOPOSIBJIICHUSI YHUBEPCAJIM3Ma B MY3BIKAJIBHOM MCKYCCTBE KakK 3HA4MMOIO
(peHOMEHA COBPEMEHHOM KYJbTYypbl Ha MaTepHalle TBOPUYECTBA Ka3aXCTaHCKHUX
KOMIIO3UTOPOB, B 4aCTHOCTH I'. Y3eHnOaeBoil.

Jlnst pocTrkeHus: 0003HAYEHHOM eI ObUIM IMOCTaBJIEHBI CIEAYIOIINE
3a1a4u;

— MPOAHAJIU3UPOBATh CYIIHOCTHBIE XapaKTEPUCTHUKKM W TMOHSTHUIHBIC
aCIEKThl yHMBEpPCAIN3Ma B KOHTEKCTE XYJIOXKECTBEHHON KYyJbTYpHI
OCTMO/JIEPHa,;

— OINpPEIECIUTh POJIb YHUBEPCAIBHON TBOPYECKOW JIMYHOCTH B Pa3BUTUHU
MY3bIKUIBHOTO HCKyccTBa KazaxcraHna,

— BBISIBUTH U amnpoOMpPOBATH METOAOJOTMYECKHE MOAXOAbl K H3YUYEHUIO
(eHOMEHA YHHBEpcanu3Ma Ha MaTtepuase TBopyecTBa I'. Y3enOaeBoM.
O0beKT uccaeJ0BaHUA — YHUBEPCAIU3M TBOPUYECKON JTUYHOCTH U CTHIIA

KaK TEHJICHIIMS B COBPEMEHHOM MY3bIKAJIbBHOM UCKYCCTBE.

IIpeamer wuccaenoBanuss — GOpMBI U OCOOEHHOCTH MPOSBICHUS
YHUBEpPCAIM3Ma B CTWJIE€ W TBOPYECKOM JEATEIBHOCTH Ka3aXCTaHCKUX
KOMITO3UTOPOB, Ha ipumepe ['. Y3enbaeBoii.

MarepuaJ uccjeq0BaHUSL BKIIOYAET TEOPETUYECKHE U SMIIMPUUYECKUE
JaHHbIE, NIO3BOJISIIOLIME paccMaTpuBaTh YHUBEPCAIN3M KaK
MEXAUCIUIUIMHAPHOE SIBJIEHHE. Te0peTUYeCKyl0 OCHOBY COCTaBUIIM TPYJIbI O
MY3bIKO3HAHHIO, KYJbTYPOJOTHH, COLMOJIOTMH, TMCUXOJOTMU TBOPYECTBA H
reH/IepHbIM HccliefoBaHus M. OCHOBHOE BHUMAaHHUE YJEICHO aHAIU3y Hacleaus
I'ynpxan Y3enOaeBoil (doprennaHHble MPOU3BENCHMS, KaMepHble aHcamOmu,
cuM(pOHUYECKHE COUMHEHMS], 00paOOTKH), B KOTOPBIX MPOSBIISIOTCS KIHOYEBbIE
4yepThl €€ YHUBepcaau3Ma. DMIUPHUUECKYI0 0a3y cocTaBuUiM OHorpaguueckue
MaTepuasibl, HWHTEPBBIO, KPHUTHKA, apXMBHbIE HMCTOYHUKH, a TaKKe



COLIMOJIOTUYECKHE M CTAaTUCTUYECKUE JaHHBIE O JKECHIIMHAX-KOMIIO3UTOPAX
Kazaxcrana u 1pyrux crpas.

MetomoJiorusi uccjiel0BaHUsl ONHUPACTCA HA COYETaHUE OOIICHAYYHBIX,
CHEIUAIbHBIX M  MEXKIUCHUIUIMHAPHBIX  METO/JOB, YTO  OOYCIIOBJIEHO
KOMIUIEKCHBIM XapakTepoM ¢eHoMeHa yHuBepcanu3ma. [lonxon ocHoBaH Ha
METOAO0JOTMYECKOM IUIIOPATU3ME MMOCTMOJECPHUCTCKONM HAay4YHOW MapagurMsl,
OOBEIUHSIONICH TMOJOKEHUSI MY3bIKO3HAHUS, [ICHUXOJOTUH TBOPYECTBA,
Helponcuxonoruu, punocopuu u counonorud. [IpuMeHsucy MEeTo bl aHaIN3a
Y CUHTE3a, LIEIOCTHOTO aHAJIN3a MY3bIKaJIbHOT'O MPOU3BEICHUS, ICTOPUUECKUNA U
FEPMEHEBTUYECKUM  ToAXoAbl.  Vcmonb3oBaHbl  TakKe  CPaBHUTEIBHO-
UCTOPUYECKUM METOJ W TE€HIAEPHBIN aHAJIN3, BKIIOYAKOIIUNA CTATUCTUYECKUE U
COILIMOJIOTUYECKUE HCCIIEIOBAHUS, UHTEPBBIO C KEHIIMHAMHU-KOMIIO3UTOPAMH.
Takoili KOMIUIEKC METOJOB TIO3BOJIAII PACCMOTPETh YHHUBEPCAIU3M Kak
KyJIbTYPHO-KOTHUTUBHBIA (DEHOMEH, MPOSBISIONIUNACA B CTHJIC, MBIIUICHUH U
po(heCCUOHATILHON S TENIbHOCTH.

Teopernueckasi 0aza wucciaeIOBaHHUA OIMPACTCS HA MIUPOKHU Kpyr
MEXAUCIUTUIMHAPHBIX TOJIXO0JI0B, OTPaXaIOMIMX CHenudUKy yHHBEpcaln3Ma
KaK  KyJbTypHOro H  mpodeccuoHampHOro (¢eHomeHa. B kadecTBe
METOJO0JOTUYECKONH OCHOBBI HCIOJIB30BAHBI TPYIbl, IOCBSIIEHHBIE CaMOUN
KaTEeropuyd YHUBEpcaau3Ma M €€ TMPOSBICHUSIM B MY3BIKAJIbHOW KYJIbTYpE
(H. T'aBpromnn, H. I'onuapenko, B. I'apnymikun, FO. Tonkaués, M. Kpyrioga,
3. OAuccaHauke, K. KuHr). Ananu3 XyA0KeCTBEHHON MPAKTUKU YHUBEPCATbHBIX
JUYHOCTEN ONMPAETCS Ha My3bIKaIbHO-aHATUTH4EeCKY0 Tpaauiuio (b. Acadnes,
B. llykkepman, JI. Mazens). Ilpu  wuccinenoBaHMM — HUCHOJHUTENIBCTBA
yuntbiBatoTcs konuenuuu H. KopsixanoBoi, A. PyOunmreitna, A. Anekceesa.
BaxxHoe MecTO 3aHMMAaeT H3y4YEHHE Ka3aXCTAaHCKOW MY3bIKUIBHOM HAayKH
(A. MyxambeToBa, B. Hennuna, T. I>xymanuena, C. Enemanona),
OCMBICJISIFOIIEN B3aMMOJICCTBUE TPAAUIIMOHHON U aKaJIEMUYECKON KYJIBTYP.

Kynsryponornueckue u  cemuoruyeckue noaxonsl (FO. Jlorman,
I'. Opnos, A. JloceB) MO3BOJSAIOT paccMaTpuBaTh YHHBEPCAIM3M B KOHTEKCTE
B3aUMOJICHCTBUSl YCTHBIX U TMHUCHMEHHBIX THUIIOB KyJbTypbl. CyIlIeCTBEHHYIO
pOJIb WIPAIOT TICUXOJOTUYECKUE HCCIAEAOBAHUS MY3bIKAJIbHOTO MBILIICHUS
(K. Cummop, T'. Aiizenk, b. TeruioB, C. PyOunmreiin, B. [lerpymu,
JI. Kupnapckasi). ['eHmepHOe  HampaBlieHHE MPEJACTABICHO B TpyJax
C. MakKnapu, M. Hutpon, 3.Kockohd, a Takxke Ka3zaXCTAaHCKUX
uccnenonareneit (C. Kyzemb6aii, H. Kererenona, V. Jlxxymakosa).

CreneHb HAay4YHOW H3YYEHHOCTH TeMbl HcciaenoBaHusa. DeHoMeH
VHUBEpCAJIM3Ma  TBOPYECKOW  JIMYHOCTH  u3ydaerca B ¢uiocoduu,
KyJbTYpPOJIOTHH, MY3bIKO3HAHUH, TICUXOJIOTHH U coruosiorun. B dumocodcko-
KYJIbTYPOJIOTUYECKOW TPAIUIIMM OH TPAKTYETCS KaK IMPOSIBICHUE IIE€JI0CTHOTO
MHUpONOHMMaHUs U cuHTeTndeckoro meiuienus (H. bepasies, C. Typaes u ap.).
B nocnennue pecsatuiietus chOpMHUPOBATIOCH CAMOCTOSITENBHOE HAyYHOE
HalpaBJeHUE, PACCMATPUBAIOIIEE YHHUBEPCAIU3M KaK MNpOPecCHOHANbHYIO



CTpaTeruio U XyJokecTBeHHYI ycraHoBky (H. I'aBprommn, H. I'onwyapenko,
B. lNapnymikun, 0. Tonkaués, M. Kpyriosa). B My3biko3HaHUHM YHUBEpCAINU3M
COOTHOCHUTCSI C TOCTMOAEPHUCTCKOW MOJMCTUIUCTUKON U UHANBUYATbHOCTHIO
aBropckoro meiuieHus (A. Jloces, FO. Xonomnos, A. [1TnuTke).

Coumonornueckuit noaxon (T. Amopno, U. 3emmosckuii, B. FOnycoBa)
CBSI3bIBACT YHHBEPCAIM3M C HM3MEHEHHEM MPO(PECCHOHATBHOTO MOJA U (opM
MY3bIKQIbHOH KOMMYHHUKAIIMM. 3HAUYUTENIbHBIM BKJIAJl B OCMBICICHHE TEMBI
BHECIM TPyIbl 1O HCHOJHUTENBLCTBY (A. PyOunmreitH, A. Anekcees,
A. locaeBa, A.MyxutoBa, A.HycynoBa), a Takke HCCIEIOBAHUS
Ka3zaxcTaHCckod  Mmys3bikanbHOM mmkonsl  (T. JxymamueBa, C. EmemaHoBa,
B. Hemmna).

HayuyHasi HOBH3HA HCCJIEIOBAHMS 3aKJIIOYACTCS B TOM, 4YTO B padote
BIIEPBBIE  OCYILECTBIEH  MEKIUCLUMIUIMHAPHBIA  aHAIU3 dbenomena
YHUBEpCAJIU3Ma B Ka3aXCTAHCKOM MY3BIKAJbHOW KYyJIbTYpE C IPHUBICYECHUEM
KOHIEMIIUA MY3bIKO3HAHUS, TICMXOJOTHHM U couuojoruu. Paspabotana
METOJOJIOTUSl aHajiu3a YHHBEpPCaIM3Ma KaK KOMIUIEKCHON KaTeropww,
BKJIFOYAIOIICH CTHIIb, MPO(eCCHOHATBHYI0 MHOTOITPO(GUIBHOCTD M KOTHUTUBHBIC
OCOOEHHOCTH TBOPYECKOTO MBIIUICHHUS. YTOYHEHO IOHSATHE YHHBEpCAIU3Ma
MPUMEHUTEILHO K COBPEMEHHOW MY3bIKaJIbHOW KYJIbTYpPE, BBISBICHBI €0
KJIFOUEBBIE XaPAKTEPUCTUKH — MHOTONPO(UIBHOCTh, CTUJIEBOM CHHKPETH3M,
TUOKOCTb MBIIUICHUS, MHTETPATUBHOCTH KYJIbTYPHBIX KOJIOB. BBeIEH B HAyUHBII
000pOT  OOIIUPHBIA  KOpPIYC HCTOYHUKOB (Omorpaduueckue JaHHBIC,
AHAIUTHYECKME M KPUTHUYECKHE Marepuanbl, cTarhucTuka). I[lpemnoxena
KJ1accuuKaIus >KaHpOB U UCTIOTHUTEIBCKUX MPAKTUK TIOPKOS3BIYHBIX HAPOIOB
0 TEHJAEPHOMY IMpHU3HAKy. Peanu3oBaH KOMIUIEKCHBIM aHaiu3 TBOPYECTBA
['ynbxan VY3enbaeBoi, ITO3BOJISFOIIU I paccMaTpuBaTh ee KakK
penpe3eHTaTUBHBIN puMep YHHUBEpcaiu3Ma B KOMITO3UTOPCKOU,
UCIIOJTHUTEILCKOM M IeIarorudeckoi chepax.

IHon0xeHus1, BLIHOCHUMBbIE HA 3ALIUTY:

1. YuuBepcamuzm TBOPUYECKOU JIMYHOCTHU OIpeIeNsAeTCS KaK
MHOT'0OACIIEKTHOE SIBICHHE, OOBEAMHSIONIEE MHOTO(YHKIIMOHAIBLHOCTD
NEATEeIbHOCTU U UHTETPATUBHBIN TUI MY3bIKAJIbBHOTO MBIIILICHUS;

2. WcTopuKko-KyJIbTypHasi SBOJIIONHS YHHBEpPCAIU3Ma B MY3bIKE OTpa)kaer
nepexo/i OT UHTYUTUBHOM MHOT'03a/Ja4HOCTH TPAJUIIMOHHOW KYJIbTYpPbI K
OCO3HAHHOW  Mpo(ecCHoHATBLHONM  CTpaTerMd W CTaHOBJICHUIO
yHUBEpcaM3Ma Kak »dJieMeHTa MpodeCcCUOHANBHOW HACHTUYHOCTH
MY3BIKaHTA;

3. KoruutvuBHBIE ¥ HEHWPOICHXOJOTHYECKHE OCHOBHI yHUBEpCAIM3Ma
BBIPAXKAIOTCS B IUIACTUYHOCTH, MHOI033JaYHOCTH M aCCOLIMATUBHOCTHU
MY3BIKQJIbHOTO MBIILICHHS], YTO TOATBEPKAAET €r0 MEKIUCIUILUTMHAPHBIN
XapakTep;

4. YHuUBepcan3M B Ka3aXxCTAaHCKON My3bIke c(hopMUPOBAIICS MO BIUSHUEM
TPaJAULIMOHHON KYJBTYpbl, COBETCKOW 0Opa3oBaTeIbHON MOAEIU H



COBPEMEHHOM XYJO0KECTBEHHOM NPAKTUKH, OOECIEYUB WHTETrPaIUIO
HAIlMOHAJIBHBIX M aKaJAeMUYECKUX (OpM B HHIUBHUIyAIbHBIC CTUIH
KOMIIO3UTOPOB;

5. DeHOMEH >KEHCKOW BOBJIEUEHHOCTH B KOMIIO3UTOPCKOE TBOPYECTBO B
Kazaxcrane orpaxaeT codyeTaHME WHCTUTYLIMOHAIBHOW MOJJCPXKKUA U
ATHOKYJBTYPHBIX npeACTaBICHUN 0 KEHCKOU aKTUBHOCTH,
MIPOSIBIISTIONIEHCS B (DOpPME XyA0KECTBEHHOTO YHUBEPCAIN3MA,;

6. TBopuectBo ['ynbxkan VY3enbaeBol mpencTtaBisier co0oil mpumep
XYyJIO)KECTBEHHOTO  YHUBEpCaliu3Ma, OCHOBAaHHOTO HA  €JIUHCTBE
KOMITO3UTOPCKOW, HCIIOJTHUTEIIBCKOW U MEAArOTHYECKOU IESITETbHOCTH;

7. Kommosutopckuit ctwib ['ynbxan Y3eHOaeBol OCHOBaH Ha MPUHIIMIIAX
MEXKKYJIbTYPHOTO JUajora, COYETAIOLIEro Ka3axCKyl0 HWHTOHAILMOHHYIO
TPaJUIIMIO C COBPEMEHHBIMU (hOpMaMU aKaJeMUYECKON KOMITO3UIIUH.
Anpofauuss ¥ BHeApPeHHE Pe3yJbTaToB Hccaea0BaHMs. OCHOBHBIE

MOJIOKEHUS TUCCepPTaIllMU OBLITU MPE/ICTABIICHBI B IOKJIAaX Ha MEXKyHAPOIHBIX
KOH(EpEHIUAX, OMyOJIMKOBaHbl B YETHIPEX HAYUYHBIX CTaThiX B U3JIAHUSAX,
pekomengoBanHbix KOKCHBO MHBO PK, a Takxe B ogHOl myOauKanuyd B
KypHaye, BXosmieM B 0a3zy AaHHbIX Scopus. l[lomyueHHbIE pe3ysbTaThl
BHEIPEHBI B yUEOHBIN MPOLIECC U UCTIOTHUTEIBCKYIO MPAKTUKY, a TAK)KE HAIUIH
MIPUMEHEHUE B KOMIIO3UTOPCKOM TBOPYECTBE.
Cnucoxk nyoJaMKanuii 1o TeMe JMccepTranum:
a) B m3ganusx, pekomenoBanibix KOKCHBO MHBO PK:

1. Kalibayeva A., Imayo A. Culture Management Through the Prism
Achievements of Kazakhstan Art // Central Asian Journal of Art Studies
(CAJAS) KA3HAU um. T. XKyprenosa. — 2021. — T. 6. — Ne 4. — C. 104-
121. DOI: https://doi.org/10.47940/cajas.v6i4.492

2. Kamub6aesa A. C., Hemmna B. E. Poaw kazaxcmanckoeo my3vlko03HaHUS 8
mpancpopmayuu Hayuonaivrou udenmuunocmu [l Kepyen. — 2024, —
T.82. —Ne 1. - C. 336-353.

DOI: https://doi.org/10.53871/2078-8134.2024.1-26

3. Kalibayeva A., Onalbayeva K. In Search of Versatility: The History of
Music Through the Prism of Musicians’ Specialization [l Saryn. — 2024. —
vol. 12. —no. 4. — C. 20-38.

DOI: https://doi.org/10.59850/SARYN.4.12.2024.219
0) B 0a3e JaHHBIX Scopus:

4. Kalibayeva A., Nedlina V., Somov A. The Energy of “Female” Music:
Gender Statistics and Cultural Prerequisites for Gender Equality Among
Kazakh  Composers //  Musicologist. — 2025. - 9 (1). — C. 121-157.
DOI: https://doi.org/10.33906/musicologist.1368755

B) B COOpPHMKAX MEKIYHAPOJAHBIX HAYYHbIX KOH(pepeHUNd 1 HAYYHO-
METOAUYEeCKUX U3TAHUSX:

5. KanubaeBa A. Komnozumop-ucnonnumens 6 CO8PEMEHHOM UCKYCCHGE

Kazaxcmana. K éonpocy ynusepcanuszma meopueckoi desimenvhocmu I/
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https://doi.org/10.33906/musicologist.1368755

Bectauk my3sbikanbHoM Hayku. — 2021. — T.9. — Ne3.— C.101-109.

DOI: https://doi.org/10.24412/2308-1031-2021-3-101-109

6. Kalibayeva A. Universalism of creative personality (on the example of
Gulzhan Uzenbayeva) // Bectauk HAH PK. — 2021. — Vol.4. — Ne 392 —
P.205-211. DOI: https://doi.org/10.32014/2021.2518-1467.155

7. KanubaeBa A. Vwusepcanusm meopueckou auuHocmu (Ha npumepe
Tyavorcan Vzenbaesou) /| B kH.: Kazipei caxnanvlk dicoHe 3KPAHObIK
oHepOeci  YAmMmulK  KYHOBLILIKMAPOLIY, — MPAHCHOPMAYUANAHY L.
Mamepuanvt mesxncoynapoonou kongepenyuu. — 2021. — Anmatsr: Print
Express. — C. 242-258.

8. KamubaeBa A. JKenwunvi-xomnosumopvl 6 Kazaxcmane u 6 mupe:
cmamucmuueckoe ucciredogarnue // B xu.: Epkecanu Paxmaoues. XXI sek.
Mamepuanvi mexncOyHApOOHOU HAYYHO-NPAKMUYECKOU KOHepeHyuu. —
2022. — Anmmater: KHK um. Kypmanrassr. — C. 91-99.

9. KanmubaeBa A. C., Hemnuna B. E., Koiinei6aesa M. T., TpyrtueBa T. B.
Tpancopmayuu HAYUOHAILHO2O CMUNA 8 Oualoz2e KYIbmyp: 08ad Mund
Komnosuyuu 6 xazaxckou mysvike Il [Ipobremvr mysvikanvrou Hayku /
Music Scholarship. — 2022. — Ne 2. — C. 31-46.

DOI: https://doi.org/10.17674/2782-3601.2022.2.031-046

10.KanubaeBa A. «@anmaszus onsi popmenuanoy I ynvorcan Yzendaesoii I/ B
KH.: Hayuonanvuvle opmenuannvle WKoOIbl: HAYYHO-MEMOOU4eCcKoe
nocooue ons  cmyoenmos OIl  «Cneyuanvnoe  ¢opmenuanoy
(6axanaspuam). — 2025. — T. 1. — Anmarsr; Capartos; Tamxkent. — C. 33-
45.

Ctpykrypa nuccepranmum. B cOOTBETCTBUU C MOCTaBIEHHBIMH 1IETBIO U
3a/layaMu, CTPYKTypa paboThl BKIItouaeT BBenenue, Tpu pasaena, 3aKit0deHue,
Cnmcok UCTOIb30BaHHBIX HCTOYHUKOB.

Bo BBeaenunu 00OCHOBBIBAIOTCS AaKTyaJIbHOCTh, Hay4Has HOBHU3HA,
OTPENENSIOTCS  OOBEKT, TMpeaMeT, IeJdu U 33Ja4d  HCCIEIOBaHMS,
METO0JIOTHYECKAst OCHOBA PAOOTHI U MTOJIOKEHUS, BHIHOCHMBIC Ha 3aIUTY.

IlepBblii pa3gen «YHHBepCaJu3M: OIpeleIeHHe, HCTOPUYECKaA
IBOJIIOIUA M KOTHUTHBHbIE OCHOBAHMS» COCTOWT U3 TPEX MOAPA3ICIOB U
pacKpbIBaeT TEOPETUKO-METOOJOTHIECKYIO OCHOBY HccienoBaHus. B nepsom
noopasoenie COIOCTABISIOTCS PAa3IUYHBIE IOAXOABI K €ro TOHWMAaHHWIO B
dunocodpun, KyIbTYpPOJIOTHH, MY3bIKO3HAHMM W TICUXOJIOTHH, a TaKKe
dbopMHpyeTCsS aBTOpPCKas KOHIEIIMSA YHHBEpCaaU3Ma KaK MHOTOTPAaHHOTO
dbenomeHa, 0OBEUHSIONIET0 KOTHUTUBHBIC, MPOGECCHOHANBHBIC U KYJIbTYPHBIC
U3MepeHus. Bmopoii nodpazoden TOCBSIIEH MPOCICKUBAHUIO HCTOPUUYECKUX
¢opm yHuBepcanmusma. [lokazaHo, Kak OH TPOSIBISUICS B CHHKPETHUYECKHUX
dbopMax TpaAWIIMOHHOTO HCKYyCCTBAa W B (UType My3bIKaHTa-yHUBEpcaa,
COBMEMIABIIIETO KOMIIO3UTOPCKHE, HCIOJHUTEILCKUE U TEeAaroruuecKue
¢bynkuuu. [anee paccmaTpuBaeTcsi €ro pa3BUTHE B aKaJEeMUYECKON TpaJaUIINH
HoBoro BpeMeHHM M HOBBIE OYEpTaHUS, KOTOPBIE OH TPHOOPENT B YCIOBHUAX
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MOCTMOJICPHUCTCKON XYJI0’)KECTBEHHOW TMapaurMbl U TJI0OATIM3AIIMOHHBIX
npoueccoB. B mpemwvem nodpazoene BHUMaHUE COCPENOTOYEHO Ha
My3bIKQJIbHOM  MBIIUIEHUM  KAaK  OCHOBE  TBOPYECKOrO  Ipoliecca.
PaccmarpuBaroTcs NMCUXOJOTHYECKHE U HEUPOICHXOJIOTHUYECKUE MEXaHU3MBI,
00ecreunBalIIMe €ro MHOTOIUIAHOBOCTh, MIACTUYHOCTh U MHTETPATUBHOCTD.
OcoObIll aKLIEHT CHEJIaH Ha B3aUMOCBSI3H OAAPEHHOCTH, UMIIPOBU3ALMOHHBIX H
WHTEPIPETAIMOHHBIX HABBIKOB C ()OPMHPOBAHHEM YHUBEPCAJIHLHOTO THIIA
JUYHOCTU MY3BIKAHTA, 4YTO TIO3BOJIIET TOHUMATh YHHBEPCAJIU3M Kak
byHIaMEHTAIBHYIO XapaKTEPUCTUKY MPO(heCCHOHATHFHOTO CO3HAHUS.

Bo BTOpoM pasgesne «YHuUBepcaau3M MY3bIKAHTa B pa3pe3e
COIMAJIBHBIX TPYINI: TeHIEPHbIH W HCTOPUKO-KYJbTYPHBIH AacCNeKThD»
YHUBEPCAIN3M PACCMAaTPUBAETCA KaK COIMAIIBHO U KyJIbTYPHO OOYCIOBIICHHBIN
(deHOMEH, TPOSBIAIONIMICI B HCTOPUUECKUX, STHUYECKUX U TEHACPHBIX
KoHTeKcTax. OcoObIf aKIIEHT C/IeNIaH Ha Ka3aXCTaHCKOW MY3bIKaIbHOU KYJIBTYPE,
rje YHHUBEpcalu3M (OpPMHUpPYETCS Ha OCHOBE CHHTE3a KOYEBOM TpaJUIIUU,
COBETCKOM 00pa3oBaTelbHONM CHUCTEMbl M TJ00aTU3aIllMOHHBIX MPOIECCOB.
Ilepsviii noopazden OCBAIIEH aHATTN3Y YHUBEPCATBHBIX KAU€CTB KOMITO3UTOPOB,
COBMEIIAIOIIUX pa3Hble NMPodecCuOoHaNIbHBIE PO U (QYHKIIUU, YTO MO3BOJISET
BBISIBUTH CHNEHU(UKY Pa3BUTHS OTCYECTBEHHOW KOMIIO3UTOPCKOM IIIKOJIBI.
Bmopoti noopazden akueHTUpyeT BHUMAHHUE Ha KEHIIUHAX-KOMIIO3UTOpaX, UX
KYJbTYPHBIX MPEANOChUIKAX, MPO(PECCHOHANTBHBIX CTPATETUAX U OCOOCHHOCTSIX
TBOPUYECKOM camopeann3anuu. B ncciaeqoBaHnm NCoIb30BaHbl CTATUCTUYECKUE
JAHHBIE, COITMOJIOTHYECKHUE OMPOCHI U UHTEPBHIO, YTO MO3BOJIMIIO COMOCTABUTH
TEHJEPHbIE 3aKOHOMEPHOCTH Ka3aXCTAHCKOM aKaJIeMUYECKOW MY3BIKH C
MUPOBBIMU TEHIAECHUUSMU. B pe3ynbTaTe MOKa3aHO, YTO yYAaCTHE JKEHIIHUH B
MY3BIKAJIBHOM KyJbType KazaxcTtaHa nMeeT yCTONYMBBIE HCTOPUKO-KYJIbTYPHBIE
KOPHHU, a2 YHUBEPCAJIU3M MPOSIBIACTCS KaK B MHAWUBUIYAJIbHOM CTHJIE, TaK U B
COIMAJIbHBIX MOJIENIIX TBOPYECKOTO MOBEACHUSI.

Tpernii pazgesa «TBopuecTBo I'yiibkaH Y3eHOaeBOil KaK POsIBJICHUE
YHHBepCaau3Ma» OO0bEAMHSET JBa MOApa3Aelia M LEIUKOM MOCBALIEH
KOMILJIEKCHOMY pPAacCMOTPEHUIO €€ JesTelbHOCTU. B nepgom noodpazoene
YHUBEPCAIM3M pacCMaTpUBACTCS Yepe3 TpU B3aUMOCBS3aHHBIE cdepbl
podheCCUOHANIBHOU JIesITeNbHOCTH ['yibxkaH Y3eH0aeBoi — KOMIO3UTOPCTBO,
WCTIOJTHUTENICTBO U TEaroruKy. PacKpbIBarOTCS dTambl CTAHOBJCHUS €€
aBTOPCKOT'O CTHJISI, CTEIU(UKAa KOMIIO3UTOPCKOTO MBIIICHUSI U OCOOCHHOCTH
CTUJIEBOTO CHHTE3a. AHAJIM3UPYIOTCS  WUCIOJHUTENIbCKAs CTpaTeruss W
MHTEPIPETAIMOHHBIC TMPUHIMIBL, a TaKXe MeAaroruyeckasl KOHLEMIUS,
OCHOBAHHAasI HA MPEEMCTBEHHOCTU TPAJAUIMN U UHTETPALMUU OIbITA Pa3IMYHBIX
HaIlpaBJIEHUN TBOPYECKOM MNpakTUKU. Bo eémopom noodpaszdere OCHOBHOE
BHUMAHHE yJICTICHO aHAIN3Yy €€ TBOPUYECKOTO METO/IA U CTHJIEBBIX OCOOCHHOCTEH.
Uccnenyrorcss  HAMOHAIBHO-MHTOHAIIMOHHAsE ~ OCHOBA M IPOIECCHI
ATHOKYJBTYPHOM HHTErpallii, MNPOSIBJICHUSA MOJUCTUINCTUKA U KaHPOBBIX
TpaHnchopMmaiuii, o0pas BpemMeHu U Gpuiaocodckasi KOHUIEMIIHS B €€ COUNHEHUSX,



10

CLEHMYECKOE MBIIIJIEHNE KOMIIO3UTOPA-UCTIOIHUTEISA U IpaMaTyprusi KAMEPHBIX
¢dopm. [lokazaHo, 4TO yHHBEpCAINU3M B €€ MY3bIKE BBIPAXKAECTCS B OPraHUYHOM
COCIMHEHUM JIOKAJIBHBIX M TJ00aJbHBIX 3JEMEHTOB, B JUANOre Ka3aXCKOM
TpaAuLMA C €BPONEHCKUMH IKAHPOBBIMH MOJEISIMA W COBPEMEHHBIMU
KOMIO3UIIMOHHBIMA TEXHHKaMH. Takoe coueTaHue MpUAAET XyI0KECTBEHHOU
cucteme I'. Y3eH0aeBol YHUKAIBHOCTh U 3HAYMMOCTh KaK B HAIIUOHAJIBHOM, TaK
Y B MUPOBOM KYJIbTYPHOM KOHTEKCTE.

B 3akirouenun o600IIEHBI PE3yJIbTATHl UCCIEAOBAHUS YHUBEpPCATN3Ma
TBOPYECKOW JUYHOCTH KAaK MHOTOTPAHHOTO (EHOMEHa, BKIIFOYAIOIIETO
poQeCCUOHANIbHBIE, KOTHUTHUBHBIC U KYJIbTYpPHBIC U3MEPCHUS. Y HUBEPCAIU3M
NPOSBIISIETCS] HE TOJBKO B COBMENICHUMH (YHKIMA, HO U B OCOOOM THIIE
MBIIUICHUSI, OCHOBAHHOM Ha MHTErPaIlMy Pa3HOPOJHOTO MY3bIKAJIIBHOTO OIBITA.
[IpocnexxeHa €ro MCTOPUKO-KYJbTypHasi 3BOJIIOIUS — OT CHHKPETUYECKOTO
€IMHCTBA B TPATUIIMOHHOW KyJIbTYpE JIO0 OCO3HAHHOW TMpodeccruoHaTIbHOM
CTpaTEruu B aKaIeMUYECKONU My3bIKE. MEXAUCIUIIITMHAPHBIN OAXO0 MO3BOIUII
YTOYHUTh KOTHUTHBHBIE OCHOBaHHA (PEHOMEHa, a aHalIM3 Ka3aXCTaHCKOTrO
KOHTEKCTa BBISBUJI €r0 CHElU(pUKY Ha MEepecedeHUur TPaJULMOHHON MOJIENH,
COBETCKOM IIKOJBl M TOCTCOBETCKHX TpaHCchopMaluid, NPUIAININX €My
XapakTep KyJbTYpHOTro cuHTe3a. Ocob0oe BHHUMAHHME YAEJIEHO TI'EHAEPHOMY
aCIIeKTy, OTpaXkalollleMy BBICOKYIO BOBJICUEHHOCTH JKCHIIIMH B aKaJIEeMUYECKYIO
TpaauIInIo, a Takxke TBopuecTBY ['yibxkaH Y3eHOaeBO Kak SpKOMY MPUMEPY
XYJI0)KECTBEHHOTO ~ YHUBEpPCAJIU3Ma,  COCIUHSIONIET0  KOMIIO3UTOPCKYIO,
HCTIOJHUTENbCKYIO U MEeAarorudeckyro cgepnl. Takum o0Opa3omM, yHUBEpCATU3M
OCMBICIIEH KaK J3CTEeTUYEeCKas TMapagurMa U MpoQecCHOHANIbHAS CTpaTEerHs
COBPEMEHHOW  MY3BIKH, ompenendronias  pa3BUTHE  Ka3aXCTaHCKOU
aKaJIeMUYECKOU TPAJULIUA B MUPOBOM KOHTEKCTE.
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Kywmoic «Kypmanrassl aTeiHAarbl Ka3zak yITTBIK KOHCepBaTOpuschy PMM-HIH
«My3bIKaTaHy JKOHE KOMIIO3HUIIUS KadeapaceIHia, Kazakcran
PecnyOnukaceiHbiH MOoJIGHHET JKOHE akKmapaT MHHHUCTPIITIHIH KapaMarbIHia
OPBIHAJIIBI.

Pecmu peunensenrrep:

1. Kupnapckass JIluna KoOHCTAHTHHOBHA — ©HEpPTaHy JIOKTOpHI,
IICUXOJIOTUSL  FBUIBIMAAPBIHBIH ~ JOKTOpBI, mpodeccop, ['Hecunaep
atelHnarel  Pecel  My3blka — aKaJeMMACBIHBIH ~ MY3bIKa  TapHXBbI
KadeapachIHBIH MEHTEPYIIIiCi, PEKTOP/IBIH KeHecITici, Mackey K., Pecei;

2. JlkymakoBa YwmirT:kan Paxmerosiakpi3bl — ©OHEpPTaHy JIOKTOPBI,
npodeccop, PMM K. BaiiceititoBa atbiHgarel Kaszak VITTBIK ©HEp
YHUBEPCUTETIHIH «My3bIKaTaHy »KoHE KOMIIO3MIMSI) KadeapachiHbIH
npodeccoprl, Actana K., Kazakcras.

FouibiMu kenecuisiep:

1. Hennuna Banepusi EpumoBHa — eHepTaHy FbUIBIMIAPBIHBIH KaHAUIATHI
(PhD), «Kypmanra3sl aTeiHnarbl Ka3ak YJITTBIK KOHCEPBATOPUSICHIHBIHY
PMM «My3blkaTaHy XoHE KOMIIO3ULUS» Ka(eapachblHbIH JIOLEHTI,
Anwmartsl K., KazakcTaH;

2. Kéapoa Mapko — accomuupienrer npodeccop, PhD gokropsr, My3bika
KOHE OPBIHJAYIIBUIBIK 0Hep yHUBepcuTeTiHIH (MDW) xanslk My3bIKachl
MEH ATHOMY3BIKOJIOTHS KadeapachlHbIH MeHTepyIici, Bena k., ABcTpusi.
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TOpeXECiH aly YIIH KYpPBUIFAaH JUCCEPTAIMSIIBIK KEHECTIH OTBIPBICHIHIIA
oTbIpbIchIHAA ©Tel. Kopray opHbl: AnMarsl Kanacel, Tene 6u kemeci, 59, «Oin-
®apabdbu Hall» kondepeHIr-3asbl.
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kadeapace! GaKkyIbTETIHIH JCKaHBI,
OHEepTaHy KaHIUJIaThI, mpodeccop

A. bynr6aeBa




13

8D02101 — «My3bIkaTaHy» MaMaH/AbIFbI 00BIHIIA
dunocodpus goxkropsl (PhD) FeLibIMu JopexkeciH aTyFa YChIHBLIFAH
Kanub6aeBa Aiixan CepiKKbI3bIHbIH
«3aMaHayHd MY3bIKAHTTBIH IIBIFAPMAMIBLIBIK d9M0€0aAN THLIbIFbI
(Ka3zakcTaH KOMIIO3UTOPJIAPBIHBIH MbICAJIBIH/A)»
MOTIiHIHE KA3BLIFAH JOKTOPJIBIK JUCCEPTANMACHIHA

AHHOTAIUA

Kazipri eHep MoieHU apalbIK HHTETPAITUS JKOHE KAHPIIBIK IIeKapaapablH
KEeHeWy1 xarabIHAa JaMbIl Keeai. bysl KoMno3utop, opbIHAAYIIIbI, 3€PTTEYII
KOHE MeIaror KaCUEeTTEPIH YIITACThIPATHIH oMOe0ar MIbIiFapMallbUIbIK TYJIFaFa
JIETeH CYPAHBICTHI aWKbIHJAWIbl. OMOEOANThUIBIK TEK KOCIOM KOIKBIPJIBLIBIK
pEeTiHJE FaHa €MeC, COHbIMEH KaTap TyTac JIYHHETaHbIMFA >KOHE MOJICHU
KoaTapAbl O1pikTipy KabiieTiHe ue 0oy peTinae Tycinaipiteni. KazakcraHabik
MY3bIKAJIBIK MOJECHUETTE OJ1 JKEKE TYJIFAIbIK KAaCHeT PETiHAE Je, COHAai-ak
JIOCTYPJIl MOJICHUET, KEHECTIK O151iM Oepy YJITicl koHe *KahaHIaHy ylIepicTepiHIH
TOFBICBIH/Ia KAJIBIITACAaThIH OJICYMETTIK-MOJICHU PECcypc pETiHAEC N1e KOpiHic
Tabaabl.

3eprrey TaKbIPBIOBIHBIH ©3eKTuIiri. [lIpFapmambuiblK  TYJIFaHBIH
oMOEOaNTHUIBIFBI KYPAETl 9p1 KOMKBIPIbl KYOBUIBIC OOJIBIN TaObLIAIbl KOHE OJ1
My3bIKa TaHy, MOJICHUETTaHy, oHep (PmiIocoduschl MEH apajac FhUIBIMIapiAa
TYPAKThl KBI3BIFYIIBUIBIK TYABIPAAbl. OMOEOANTHIIBIK TEK KOMITO3UTOPJIBIK,
OPBIHAAYIIBUIBIK, MEIarOTUKAIBIK, 3ePTTEYIIUTIK, YABIMAACTHIPYIIBLUTBIK CUSKTHI
OpTYpJII KBI3MET cajlaiapblH TaOWFH YHJIECTIpy KaOljaeTi peTiHAe FaHa eMec,
COHJIali-aK CTHJIBJIIK >KOHE >KaHPJBIK PETUCTPIIEPAIH KEH CIEKTPIH KaMTUTHIH
TYyTac KOPKEMJIK oinay KYHWeCiHIH KepiHicl periHae Tycinaipineni. Tapuxu
TYPFbIJIa OMOEOANTHUIBIK AICTYPIJIl OHEP MEH aybI3Ia MY3bIKAIBbIK MOJICHUETKE
TOH KacueT OOJFaH, OMTKEHI HIbIFapMallbUIbIK Hecl OipHemie (QyHKIUSHBI Oip
OoliblHA TOFBICTBIPFaH. Anaiiia MOJEpH JoyipiHAe oJ1 OIpTiHZEN Tap
MaMaHJianyra opblH Oepni. IloctmonepHusm MeH xahanpmany ynepicTepiMeH
0aliIaHBICTBI Ka3ipri oJEyMETTIK-MOJICHU >Karjall oMOeOanThUIBIKTHI Ka3ipri
MY3BIKaHTTBIH HET13T1 CUTIaTTaMachl PETIH/IE aIBIHFBI KaTapFa MIBIFaphI OTHIP,
0J1 KOIIKBI3METTIJIIKTE, KaHp apasnbIKTa JKOHE KOPKEM TULIIH
MOJINCTUITUCTUKACHIHIA allKbIH 1A TbI.

Kazakctan ymriH Oyl TakbIpbIITBIH ~ MaHBI3Bl  €pekie, cededi
oMOEOaNTHIIBIK TSCTYPJIl OHEP/IIH CUHKPETTUKANIBIK TypJiepiHe Oaphin TipeiaeTiH
TEpPEeH TapUXU-MOJEHU HETi3zepre me. XX FachIp/ia o TYpsil Kociou pesaepi
VINTACThIPFaH Ka3aKCTaHIBIK KOMIIO3UTOPJIBIK MEKTEIITIH KETEKII OKIIACPIHIH
KbI3MeTIHAEC KeopiHic Tamnca, XXI racelpaa >xahanmady KarFJalbIlHAA KaHa
KBbIpPbIHAH aWIIBIKTAIbI. OMOSOANThUIBIKTBIH €H JKapKbIH KepiHici ['yimkan
O3eHOaeBaHbIH  IIBIFAPMAIIBUIBIFBIHAA ~ OaliKanaapl, OJI KOMIIO3UTOPJIBIK,
OPBIHIAYIIBUIBIK XKOHE TIearoTMKabIK KbI3METT1 TAOUFH YilsieciMae Oi1piKTipei.
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OHBIH TOXKIpUOECIH Tayijlay oMOEOaNnThUIBIKTHI TEK JKEKE TYJIFAIbIK KacHET
peTiHAEe FaHa €MeC, COHbIMEH KaTap MY3bIKQIbIK CTWIbAIH MAaHbI3/bl
KaTerOpHUsCHl, MOJCHU OCHiMIEIy/1iH HBICAHBI >KOHE MOJHUMOJACHHUETTIIIK IEH
Tapuxu TpaHchOpMalMsl >KaFdalbIHIAFbl ©31H-031 KY3€re achblpy CTpaTeruscChl
peTiHze KapacThIpyFa MyMKIHJIK Oepe/i.

3epTTey MaKcaThbl — Ka3ipri MOICHUETTIH MaHbBI3Ibl KYOBUIBICH PETIHIIE
My3bIKQJIBIK ~©HEpJeri oMOeOanThUIBIKTBIH KepiHic Oepy QopmanapbiH
Ka3aKCTaHIBIK  KOMIIO3UTOpJiap,  aram  adTkaHma . ©3eHOaeBaHBIH
IIBIFAPMAaIIBUIBIFBI HET131HAC aKbIHIAY JKOHE JKYHENl Typ/ae Tanaay.

benrinenren MakcaTka KOJ JKETKI3y YIIIH TOMEHJeriied MiHaerrep
KOUBLIIBL:
~  TIOCTMOJCPH KOPKEM MOJICHHETI KOHTEKCIH/Ie oMOeOanThUIBIKTBIH MOHIIK
cumnaTTamMajapbl MEH YFBIMJIBIK KbIpJIapblH TaJ1ay;
- Kazakcran My3bIKaibIK OHEPIHIH JaMybIHAarbl oMOeOar MIbIFapMaIllbUIbIK
TYJIFAHBIH POJIIH aKbIH/IAY;
— I'. O3enbaeBaHblH  IIBIFAPMAIIBUIBIFBI  HETI31HAC  oMOeOanThIIBIK
dbeHoOMEeHIH 3epAeNieydiH OJICHAMAaJbIK TOCUIAEPIH aHBIKTAy >KOHE
ChIHAKTaH OTKI3Y.
3epTTey HBICAHBI — 3aMaHayW MY3BIKaJbIK ©HEpAErl YpHAIC pETIHIE
HIBIFAPMAIIIBUIBIK TYJIFA MEH CTHIIBAIH OMOEOaNThUIBIFBI.

3eprrey moni — KazakcTaHABIK KOMIIO3UTOPJIAPABIH, COHBIH 1IIIHJE
I'. ©O3eHOaeBaHbIH MbICAIBIHAA, CTWIb MEH IIBIFAPMAIIBUIBIK KbI3METTET1
oMOe0anTHUIBIKTBIH KOpiHIC Oepy (hopMaliapbl MEH €pEKILETIKTEDI.

3epTTey MaTepHMasibl OMOEOANTHUIBIKTHI MMOHAPABIK KYOBUIBIC PETIHJIE
KapacThIpyFa MYMKIHAIK OCPETIH TEOPHSUIBIK KOHE AMITUPHUKAIBIK JEPEKTEePIl
KaMTHIbl. TEOpHUsIBbIK HETI31H MYy3bIKaTaHy, MOJCHHETTAaHy, COIMOJIOTHS,
IIBIFAPMAIIIBUTBIK ~ TICUXOJIOTHSICHI  JKOHE TEHJEPNIK 3epTTeysiep OOWbIHIIA
eHOekTep Kypadael. Herisri Hazap ['ymokan ©O3eHOaeBaHBIH MYpaChIH
(boprenuaHonbIK MIBIFApManap, KaMepalblK aHCaMOIbAep, CUMGOHUSIIBIK
TYBIHBLIAP, OHJEYJIEP) TalAayFa ayAapblibl, OHJa OHBIH oMOEOaN ThUIBIFbIHBIH
0acThl KbIpJapbl KOPIHIC Ta0aIbl. DMIUPUKATIBIK Oa3aHbl O©MIpOAsTHBIHA KATHICThI
MaJiMeTTep, cyxOarrap, CbIH Makajanap, Myparar IepeKTepi, COHAai-ax
Kazakcran MeH 0acka enaep/IiH oien-KOMIIO3UTOPIaphl TYPalbl COIIMOTOTHSUTBIK
KOHE CTATUCTHKAJIBIK MOIIMETTEP KYpapl.

3eprTey dgicHaMachl oMOeOaNTHUIBIK KYOBUTBICHIHBIH KEIIEH 1 CUTIaThIHA
0ailIaHbBICTHI KAIMBIFBUIBIMUA, APHAWBI KOHE MOHAPAJIBIK SICTEP/IIH YiJIECIMIHE
Herizaenemi. byn  Tocim  IMOCTMOACPHHUCTIK — FBUIBIMH — TIapaguTMaHbBIH
METOJOJIOTUSIIBIK TUTIOpATU3MIHE CYHEHE1, OJ1 MY3bIKaTaHy, IIbIFAPMAIIIBLIBIK
MICUXOJIOTUSICHI, HEUPOTICUXOJIOTHS, (PHITOCO(US KIHE COIMOJIOTHS KaFuJalapbliH
Oipiktipeni. Tangay MeH cuHTE3, MY3BIKAJIbIK HIbIFAPMaHbl TyTacTail Tanzaay,
TapUXU JKOHE TEPMEHEBTUKAIBIK TocUIaep KomaHbuiabl. COHBIMEH Katap
CAIBICTHIPMAJIBI-TAPUXU  OMIC TEH CTATHCTHKAIBIK JKOHE COILMOJIOTHSIIBIK
3epTTeyJiepal, oUe-KOMIO3UTOPJIApMEH CcyXOaTTap/ibl KaMTUTBIH TEHAEPIIIK



15

Tanaay naigananbuiibl. OcblHIAN oicTep KellleHI aMOe0anThUIBIKThI CTUIIBIE,
oiltay/ia )KoHE KOciOM KbI3METTe KOPIHIC Ta0aThIH MOACHU-TAaHBIMIBIK KYOBIIBIC
peTiHJIe KapacThIpyFa MYMKIHIIK Oep/i.

3epTTeyaiH TeOPUSJIBIK Heri3i oMOeOaNnThIIBLIKTHIH MOJICHH KOHE KOC10U
KYOBUTBIC PETIHAETI epeKIIeNiriH OeHHEeNeHTIH KEeH ayKbIMJbl ITOHAPAJIBIK
TOoCUIepre  CyWeHemi. OJICHaMalblK 0a3a  peTiHae  oMOe0anThUIBIK
KaTeTOPHSIChIHA JKOHE OHBIH MY3BIKAJIBIK MOJACHUETTET1 KOPIHICTEpIHE apHAIFaH
enoekrep mnaiganansuiasl (H. [MaBprommn, H. I'onwapenko, B. [MapmymikuH,
1O. Tonkaués, M. KpyrnoBa). OmOeban TyiranapablH KOPKEMIIK TIxKipruOeciH
Tannay  My3bIKaJblK-aHAJIUTUKANBIK  jnactypre  cyieneni  (b. Acadnoes,
B. Hykkepman, JI. Mazens). OpbIHAQYIIBUIBIKTE  3€pTTE€y  OapbIChIHIA
H. KopsixanoBa, A. PyOunmreiin, A. AjekceeB TYKbIpbIMIaMasiapbl €CKepiIIi.
JocTypai  KoHE aKaJeMHSUIBIK MOJICHUETTEPJIIH ©3apa  bIKIAJIIACThIFbIH
3epJeNeNTIH Ka3aKCTaHIbIK My3bIKa FRUIBIMBIHBIH eHOekTepl (A. MyxambeToBa,
B. Heqnuna, T. [IxxymanueBa, C. EnemanoBa) MaHbI3bl OPBIH AJIA]IbI.

MaoeHueTTaAHYJIBIK 3KOHe ceMHOTHKAJBIK Tacuimep (FO. Jlorman,
I'. Opnos, A. JloceB) MoJCHHETTIH aybI3la KoHE jkazdalia TYpJepiHiH e3apa
OPEKETTECTITrT KOHTEKCIHJIE aMOeOanThIIBIKTBI KapacThIpyFa MYMKIHJIIK Oepel.
My3bIKaJbIK oOij1ayabl TICUXONOTUSIIBIK Typrbinan 3eprreynep (b. Temos,
C. Pyounmreiin, /[I. Kupnapckas, B. IlerpymmH) MaHbI3IbI peid aTKapaibl.
I'enpepaik OarbiT C. MakKnapu, M. utpon, 3. Kockodd, connpaii-ax
KazakcTaubIk 3eprreymuiepaid (C. Kysemoaii, H. Keterenona, ¥. Jl>xymakoBa)
€HOEKTEepIH/E KOPIHIC TalKaH.

TakbIpbINTBIH  FBUIBIMH  TYPFBIIAH  3epPTTENy  JIdpexeci.
[IbrrapMaIbIbIK ~ TYJIFAHBIH —~ oMOeOanThulbiFbl  (peHoMeHi  dumocodus,
MOJICHUETTaHy, MY3bIKa TaHy, ICUXOJIOTHS OHE COILMOJIOTHS FhUIBIMAAPbIHIA
KapacTeIpbutasibl.  DUI0CODUSITBIK-MOICHUETTAHYJIBIK ~ JOCTYPAE O  TyTac
JYHUETAaHBIM MEH CHHTE3JIK ONJIayablH KOpiHICI peTiHae TyCIHaipiaeai
(H. bepases, C. Typaes xone T.0.). COHFBI OHXBUIABIKTApa OMOSOAN THUTBIKTHI
KOCciOM CTparTerusi >koHEe KOPKEMIIK YCTaHbIM PETIHJIE KapacTbIpaThiH AepOec
FeUTBIMU OarbIT KanbinTacTel (H. I'aBprommn, H. I'onyapenko, B. I'apnymkus,
1O. Tonkaués, M. KpyrioBa). My3bikaTaHy cajnacbiHIa oMOeOanThUIBIK
MMOCTMOJICPHUCTIK TTOJIMCTHJIMCTAKA JKOHE aBTOPJBIK OHjIay JapajibIFbIMEH
cabakracTeipbuiaabl (A. Jloces, FO. Xomonos, A. [lIauTke).

Couunosiorusiabik TYprbl (T. Agopno, U. 3emuosckuii, B. FOnycosa)
oMOe0aNnTHUIBIKTHI K9C10M ©PICTIH 63repyiMEH KoHE MY3bIKAJIBIK KOMMYHUKALIHS
dopmanapeiMeH OailTaHBICTHIPAabl. TaKBIPBIITH TYCIHAIPYTe eJneyni YJec
OpBIHAAYIIBUIBIKKA apHaiFaH eHOekrtep (A. PyOunmireitn, A. Anekcees,
A. JlocaeBa, A. MyxutoBa, A. Hycimosa), conaif-aK Ka3aKCTaHIbIK MYy3bIKJIbIK
mekTenTi 3epTrreynep (B. Hennmuna, T. xxymanueBa, C. EnemanoBa) KOCTHI.

OMOEOANTHUTBIKTHI KEIICH1 3€PTTEY MIBIFAPMAIIBUILIK MICUXOJOTHICHIHA
(K. Cumop, T'. Aitzenk, b. Temos, JI. Kupnapckas, B. [lerpymmun) cyiieneni,
OYJ1 OHBI OWJAYJbIH ITOHAPAIBIK CHUMAThl MEH KOMKBIPJIbI JapPbIHIBUIBIKTHIH
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HOTHIKEC1 PETIHIE KapacThIpyFa MYMKIH/IIK Oepeii. MaHbI3/1bl OaFbITTapabIH O1pi
—renaepiik tangay (C. MakKnapu, M. Llutpon, 3. Kockodd), an kazakcTaH1bIK
reutbiMaa — C. Kysemo6aii, ¥. JIxymakoBa, H. KererenoBa, C. YTeranueBaHbiH
eHOeKTepi.

3epTrTeydiH  FBUIBIMH  SKAHAJBIFBI  KAa3aKCTaHABIK  MY3BIKQJIBIK
MOJICHHETTEr1 oMO0e0anThUIbIK (DEHOMEHIH My3bIKaTaHy, TCHUXOJOTHS >KOHE
COIMOJIOTHS TY)KBIPhIMIAMAJIAPBIH TapTa OTBHIPHII, aJFall pPeT IOHAPABIK
TajnaayJaH OTKI3TeHIMEH aWKbIHIaIaabl. OMOEOANThUIBIKTEl CTHIIBII, KOCIOU
KOTNKBIPJIBUIBIKTBI ~ JKOHE  IIBIFAPMAIIbUIBIK ~ OWJIAyABbIH  KOTHUTHBTIK
epEeKILEeTIKTepiH KAMTUTHIH KEUICH 11 KATErOpHsl PETIH/E Tajl1ayAblH 9iCHaMachl
xacanabl. Kazipri My3bIKalblK MOICHHMETKE KaThICThI oMOEOAnThUIBIK YFBIMbI
HAKTBUIAHBIN, OHBIH HETI3T1 CUIaTTaMajiapbl alKbIHIAIAbBl — KOMKBI3METTLIIK,
CTWJIBJIIK CUHKPETU3M, OiJIay MKeMJILIIT, MOJICHH KOJTapAbIH MHTETPATUBTLIITI.
FeutbiMu  aifHanbIMFa KeH ayKbIMABI JIEPEKKe3Jep CHr13UIal (eMipOasHBIHBIH
MOJTIMETTEP1, AaHATUTUKAJIBIK JKOHE ChIH MaTepHaiap, craTuctuka). Typkitiigec
XaJIBIKTAPIbIH JKaHPJIAPbl MEH OPBIHAAYIIBUIBIK TOKIpUOETEpiH reHIepiK Oeri
OOMbIHIIIA KIKTE€Y YCBHIHBULABL. ['ymkan ©O3eHOaeBaHBIH IIbIFAPMAIIbLUIBIFBIHA
KCIICH/II TaJljay >Kacalblll, OHBI KOMITO3UTOPJIBIK, OPBIHAAYIIBUIBIK KOHE
MEJAroruKablK cajajapAarbl oMOeOanThUIBIKTBIH PENpPEe3eHTATUBTI  YJITICI
pETiHE KapacThIpyFa MYMKIH/IK OepuIl.

Koprayra mipIFapbluIaThIH TYKBIPBIMAAP:

1. [prrapMamIbuIBIK TYJIFAHBIH 9MOE0aNThUIBIFBI TEK KOMKBI3METTIIIIKTI FaHa
eMec, COHbIMEH Oipre  opTypiil  MY3BIKAJIBIK  TXipuOenepai
UHTErpaldsiayibl KaMTaMachl3 €TEeTIH Oijlay epeKIIeNIKTepiH e
KAaMTHUTBIH KYpJAeN KyObLIbIC 00BN TaOBLIAIbI;

2. OMOeOanThUIBIKTBIH ~ TapUXU-MOJEHU  DBOJIOIUSACHI  WHTYUTHBTI
KOMKBI3METTUTIKTEH MHCTUTYIIMOHAIIBIK TOKIpruOeae OCKITUIreH caHajbl
KOCciOM cTpaTerusira oTyi OciHeneni;

3. OMOeOanThUIBIKTBIH ~ KOTHUTHBTIK  HETi31  MY3bIKAQJIBIK  OMIayJIbIH
MKEMIUTITIHE, KONKBI3METTUIIINH/IE JKOHE acCOI[MATUBTUIITNHAEC KOPIHIC
Ta0aj b1, OYJ1 OHBIH MMOHAPAJIBIK CUTIAThIH AJICIICH/IL;

4. KazakcTtaH My3blka ©OHEpIHJAE oMOEOaNThUIBIK JOCTYPJl MOJCHUET,
KEHECTIK OuTiM Oepy MO )KoHEe Ka3ipri KopKeM/IIK TIKIpUOeHIH e3apa
BIKITAJIAACYBIHBIH HOTHIKECI PETIHAC KAIBIITACTHI,

5. Kazakcrangarel  oHenAepAiH  KOMIIO3UTOPJBIK  IIBIFApMalIbLUIbIKKA
TapThUIYbl ©HEpJeri oien pesii Typajdbl STHOMOACHH TYCIHIKTEPMEH
KOJIJay TamkaH Oipereit oieyMeTTIK-Mo/IeH! (DEHOMEH OOJIbITT TaObLTa IbI;

6. I'ymxkan O3enbOaeBaHbIH IIBIFAPMAIIIBUTBIFBI KOMITO3UTOPJIBIK,
OPBIHAAYIIBUIBIK KOHE TEAarorvuKajiblK KbI3METTIH TaOWFU YHIIECIMiH
KOpCETETIH oMOCOANTHUIBIKTBIH YTiC1 OOJIBIT TaOBLIAIbI;

7. I'ymxan ©3eH0aeBaHbIH KOMITO3UTOPJIBIK CTHIII Ka3aKThIH MHTOHAIUSIIIBIK
JOCTYPIH aKaJIeMUUIBIK KOMIIO3HUITUSIHBIH 3aMaHayu (opMmaiapbIMeH
TOFBICTBIPFaH MOJICHH apajibIK JTHAJIOTKA HET13/1C/ITeH.
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3eprrey HOTHKEJICPIHIH anpodanuschbl MEH eHri3iryi.
JluccepTalMsiHBIH HETI3T1 TYKBIPBIMIIAPBI XaJbIKApaJIblK KOH(pepeHIusIapia
xkacanran Oasxaamanapaa yceiHbUIIE,, KP  BFM  BFCCKK  ycweiaran
OachUIBIMIApa TOPT FHUIBIMU MaKallaia koHe Scopus jepeKTep 0a3achliHa EHI'eH
KypHaNgarel Olp JKapUsUIaHbIMJA KapblK Kep.i. AJIBIHFAH HOTHXKENIEP OKY
MpOLECiHE KOHE  OPBIHAAYUIBUIBIK  TOXKIpuOere  eHri3uial, COHAal-ak
KOMIIO3UTOPJIBIK IIBIFAPMAIIBUIBIKTA KOJIIAHBLIBI.

Juccepranms TAKbIPbIObI 00HBIHIIA KAPUSVIAHBIMIAAP Ti3iMi:

a) KP BI'M BF'CCKK ycbinran 6acbuibIMaapaa:

1. Kalibayeva A., Imayo A. Culture Management Through the Prism
Achievements of Kazakhstan Art // Central Asian Journal of Art Studies
(CAJAS) T. XKyprenor ateianarbl Kas¥OA. —2021. — T. 6. — Ne 4. — 104-
121 66. DOI: https://doi.org/10.47940/cajas.v6i4.492

2. KamubaeBa A. C., Hemmna B. E. Kazaxcmanowviy myszvika maryoviy
yammulk Oipeeetinikmi mpancgopmayusinayoazel peni // Kepyen. — 2024.
— T. 82. — Ne 1. — 336-353 60. DOI: https://doi.org/10.53871/2078-
8134.2024.1-26

3. Kalibayeva A., Onalbayeva K. In Search of Versatility: The History of
Music Through the Prism of Musicians’ Specialization [l Saryn. — 2024. —
T. 12. — No 4. — 20-38 00.
DOI: https://doi.org/10.59850/SARYN.4.12.2024.219

0) Scopus aepexrep 0a3acbIHaA:

4. Kalibayeva A., Nedlina V., Somov A. The Energy of “Female” Music:
Gender Statistics and Cultural Prerequisites for Gender Equality Among
Kazakh Composers // Musicologist. — 2025. — T. 9. — Ne 1. — 121-157 60.
DOI: https://doi.org/10.33906/musicologist.1368755
B) XaJIbIKAPAJIBIK FHLIJIBLIMU KOH(EPEHIUSIIAP KUHAKTAPBIH/A 7KIHE

FBUIBIMH-/IiCTeMeJIIK OachuIbIMAApaAA:

5. KamubaeBa A.  Kazakcmanoasvlr  Kazipei  6Hepoezi  KOMNO3UMOD-
opviHoayuwivl.  Illvieapmawvinely,  KbizMemmiy — amMbebanmulibiebl
Mmacenecine opail // My3blkaTaHy FBUIBIMBIHBIH Xabapmibicel. — 2021, —
T.9. — Ne 3. — 101-109 66. DOI: https://doi.org/10.24412/2308-1031-
2021-3-101-109

6. Kalibayeva A. Universalism of creative personality (on the example of
Gulzhan Uzenbayeva) // KP ¥FA xabapmbicer. — 2021. — T. 4, Ne 392, —
205-211 66. DOI: https://doi.org/10.32014/2021.2518-1467.155

7. KamubaeBa A. [llvizapmawbinbly mynzanvly ambeoanmolavievl (1'yaxcan
Ozenbaesanviy mvicanvinoa) // Kazipri caxHaJbIK OHE JSKPaHJIBIK
OHEep/IeT1 VIITTBIK KYHJIBUTBIKTAPIBIH TpaHChOpPMaIHSIIaHYBI.
Xanwsikapanblk koHpepennuss marepuammaapbl. — 2021, — Anmarsr: Print
Express. — 242-258 60.

8. KanubaeBa A. KazaxcmaHnoagel dicone anemoeei auien-KOMNO3UmMopaap:
cmamucmukanvly 3epmmey // Epkeramu PaxmamueB. XXI racsip.
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XanpIKapaJiblK FhUIBIMU-TIPAKTUKAIBIK KOH(MEpPEHIUs MaTepuaiiapbl. —

2022. — Anmartsl: Kypmanrassl ateiaaarsl K¥K. — 91-99 60.

9. Kanmub6aeBa A. C., Hemnuna B. E., Koiinei6aesa M. T., Tpytuea T. B.
Maoenuemmep ouanocvinoagbl YAmMmolK CMUlb MPAHCHOPMAYUALADDL.
Ka3aK My3vlKacblha maH exi komnosuyusi mypi // [Ipo6ieMbl My3bIKanbHON
Hayku / Music Scholarship. — 2022. — Ne 2. — 31-46 06.
DOI: https://doi.org/10.17674/2782-3601.2022.2.031-046

10.KamubaeBa A. [yaocan O3zenbaesanviy «Dopmenuanoza apHai2aw
Gpanumazuscoly [/ ¥ATTHIK (DOPTEHHAHONBIK MEKTENTEp: «ApHANBI
doprernmano» Oimim Oepy Oarmapiamachkl CTYJICHTTEpiHE apHaJFaH
FBUIBIMU-9JIICTEMENIK Kypan (6akanaBpuar). — 2025. — T. 1. — Anmartsl;
Caparos; Tamkent. — 33-45 66.

JluccepTauMsiHbIH KYPbUIbIMBI. benriienreH MakcaT meH MiHAeTTepre
colikec JKYMBICTBIH KypbuUibIMbI KipicnieneH, ym OemniMHeH, KopbITbIHABIIAH
KOHE MaiiJallaHbUTFaH JEPEeKKO3/Iep Ti3IMIHEH TYPabl.

Kipicnene 3epTreyaiH ©3€KTUIIN MEH FHUIBIMU >KaHAJBIFBI HET13/EIIIII,
3epTTey HBICAHBI, MMOHI, MAaKCaThl MEH MIHJIETTEpP], >KYMBICTBIH OJICHAMAJIBIK
HET131 )KOHE KOpFayFa MIbIFAPhUIATEIH TYXKBIPEIMAAP alKbIHIATa Ibl.

Bipinmi  0esiMm  «9M0e0ANTBUIBIK:  aHBIKTAMAaChl, TAPUXH
IBOJTIOIHUACHI KIHE KOTHMTHBTIK Heri3epi» yIn TapMakTaH TYpajbl KOHE
3epTTEY/IIH TEOPUSUIBIK-OICHAMAIIBIK HETI31H amajnel. bBipiHwi mapmaxma —
«IpIFapMambLIbIK TYJIFAHBIH JM0€0ANTHUIBIFBI: AHBIKTAMACHI KOHE
TUNOJOTHACH —  (Quiocodusi, MOAEHUETTaHY, MYy3bIKaTaHy  JKOHE
MICUXOJIOTUANIAFBl  TYPJl TYCIHAIPY TOCUIAEPl CaNBICTHIPBUIALI, COHIAM-aK
oMOe0aNTHIIBIKTHl KOTHUTUBTIK, KOCIOU KOHE MOJICHH OJIIIeMIepAl O1piKTipeTiH
KOMKBIPJIBbI KYOBUIBIC PETIHJIE aBTOPJIBIK TYXKBIPIMAAMAChl YChIHBIIAABL. ExiHwui
mapmax, — «9OM0e0aANTHIIBIKTBIH TAPUXH 3BOJHIHUACHI: MAMAHAAHY KIHE
MY3BIKAJBIK PoJiAepAiH TpaHchopManusachDy — OMOEOaNThUIBIKTHIH TapUXu
dopmanapein  Tanmmayra apHaiaraH. OHIa J9CTYpJll  OHEPHAIH CHUHKPETTIK
TYpJEPiHAE KOHE KOMIIO3UTOPINBIK, OPBIHAAYIIBUIBIK JKOHE TEAarorHKajIbIK
GyHKIUSIIapaAbpl KaTap VINTACTBIPFAaH MY3bIKaHT-oMOeOam TYJIFachlHAA OHBIH
Kaail kepiHic TankaHbl kepcetiieni. ConbiMeH Kartap JKaHa 3aMaHHBIH
aKaJIEMUSUIBIK ~ JIOCTYPIHAETI JaMybl JKOHE IOCTMOAEPHUCTIK KOPKEMIIK
nmapagurmMa MeH okahaHaaHy yIepiCTepiHIIe aJifFaH J>KaHa CHUIATTaphbl
KapacTeIpbutaabl. Ywinwi mapmakma — «My3bIkagarbl IM0e0aANTHLIBIK
KOTHUTHUBTIK Heri3JejreH KYObLIbIC peTiHAe» — IIbIFapMalIbLUIbIK MPOLECTIH,
HEri3l peTiHAeri My3bIKaJdblK oOWjayra Hazap aygapbutanbl.  OHBIH
KOIIKBIPJIBUIBIFBIH, MKEMIUIITIH JKOHE WHTETPAaTUBTUIINH KamMTaMachl3 €TETiH
TICUXOJIOTUSITBIK ~ KOHE HEUPOTICUXOJIOTUSIIBIK ~MEXaHU3MJIEP TaldaHabl.
Epexie Hazap AapbIHABLIBIK, UMIIPOBHU3AIUSIIBIK KOHE HHTEPIPETAIUSIIBIK
KaOUTeTTepAiH MY3bIKAaHTTHIH oMOe0amn TYJIFAaChlH KaJIBINTACTBIPYAFbl ©3apa
OaillaHbICBIHA ayJapbUIFaH, Oy oMOeOanThUIBIKTHI KOCIOM CaHaHBIH 1prei
cUIaTTaMachl peTIHJE TYCIHYTe MYMKIHJIIK Oepel.
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Exinmi 0esiMm «My3bIKAHT 9MO0€0ANTHUIBIFBI JJIEYMETTIK TONTAP
TYPFBICBIHAH: TeH/IEPJIiK KIHEe TAPUXU-MIIEHU KbIpJiap» oM0OeOanTbUIbIKThI
TapUXH, STHUKAJIBIK )KOHE T'eHJICPJIiK KOHTEKCTEp/1e KOPiHIC TaOaThIH dJIEyMETTIK
KOHE MOJICHU HETI3JIeNTreH KYObUIbIC peTIHAE KapacThlpanbl. Epekine Hazap
Ka3aKCTaHJIBIK MY3bIKAJIBIK MOJICHUETKE ayaapbUIaibl, MYHIA OMOEOANTHIIBIK
KOIIIeNl A9CTYp, KEHECTIK O1TiM Oepy xyiieci xkoHe xkahannaHy yaepicTepiHiy
CHUHTE31 HETi3iHAe KaublnTacanasl. bipinwi mapmay — «Ka3akcran
KOMIIO3UTOPJIAPBIHBIH HIBIFAPMAIIBLIBIFBIHAAFBI 9M0e0aNTHUIBIKY) — TYPJIl
Kociom penaep MeH (QYHKIUSAIApAbl YIITACTBHIPATHIH KOMIIO3UTOPIIAPIBIH
oM0Oebanm KacueTTepiH TayjlayFa apHajfaH, OYWI OTAaHIBIK KOMITO3UTOPJIBIK
MEKTEITIH JaMy epeKIIeIIriH alKpIHIayFa MYMKIHIIK Oepeni. Exinwui mapmax —
«My3bIKaHT IM0€0ANTBLIBIFBI dJIEYMETTIK TONTAP TYPFBICHIHAH (TeHIePJIiK
JKOHE TAPUXU-MIIEHH KbIPJap)» — olel-KOMIO3UTOpIapFa, OJIapIblH MOJICHU
AJIFBIIIAPTTAPbIHA, KOCIOU CTpaTerusulapblHA KOHE MIBIFAPMAIIbUIBIK ©31H-031
KYy3ere achlpy epekienikTepiHe ©Oaca Hazap aynapaabl. 3epTTeyie
CTaTUCTUKAJIBIK JIEPEKTEp, COILMOJIOTHSIIBIK CcayalHamallap >KoHe cyxOarrap
nanianaHbUIbIl, Ka3aKCTAaHMBIK  aKaJEMUSIIBIK ~ MY3bIKaJaFbl  TEHJIEPIIIK
3aHABUIBIKTAp  QJIEMJIIK  YPHAICTEPMEH  CaJbICThIpbULABL.  HoTmxkecinae
Kazakcrannarel oMenaepaiH My3bIKaIblK MOJACHUETKE KATBHICYBIHBIH OPHBIKTHI
TapUXU-MOJIEHU TaMbIPbl 0ap €KEHI KOpCeTUII, aMOeOanThIIbIK JKEKE CTHIIbE
7€, IIBIFApMAIIbUIBIK MIHE3-KYJIBIKTBIH QJECYMETTIK YITUIEPIHAE 1€ KOpIHIC
Ta0aThIHBI AJICICH/I.

Ywinmi 0esqiMm  «I'yixkan O3eHOaeBaHBIH  IIBIFAPMAIUBLIBIFBI
HIBIFAPMAIIBbUIBIK TYJFAHbIH dM0e0anThLIbIFbIHBIH KOpiHici peTiHae» cki
TapMaKTaH TYpajabl *OHE TOJIBIKTall OHBIH KBI3METIH KEIICHJI KapacThIpyFa
apHanrad. bipinwi mapmax — «I'. O3eH0aeBaHbIH KOMIIO3UTOPJIBIK,
OPLIHAAYMIBUIBIK JKOHE MeJArorMKaJbIK KbI3MEeTi HIBIFAPMAIIBLIBIK
TYJIFAHBIH OipTYTaCTBIFBIHBIH KOPiHici peTiHae» — oMOCOANTHUIBIKTHI OHBIH
KociOM KBI3METIHIH YII e3apa OalIaHBICTBl callachl apKbUIbl KapacThIPaJibl:
KOMIO3UTOPJIBIK, OPBIHIAYLIBUIBIK >KOHE MEIarorukajiblk. MyHJa aBTOPJIBIK
CTUJIBJIIH KaJbINTACy KE3€HJEPl, KOMIIO3UTOPJIBIK OWJIayAbIH €PEKIIEIIr KOHE
CTHJIIIK CHHTE3MIH CHMAThl ambluiagsl. OpBIHAAYIIBUIBIK CTPATETHICHI MEH
WHTEPIPETAIHSITBIK Karuaajiapbl TaJJaHaIbI, COHJIali-aK TOCTYP
ca0aKTaCThIFbIHA JKQHE TYpJll LIBIFAPMAIIbUIBIK TKIpUOE OarbITTapblH
OIpIKTIpyre HEri3[eNreH MeJaroruKalbIK TYKbIPIMIAMAChl KAapacThIPbLIA/IbI.
Exinwi mapmax — «I'ynkan O3eH0aeBaHbIH KOMIIO3UTOPJIBIK OMJIaybl MEH
CTIWJIiHIH 9MO0e0aNThLIBIFbDY — OHBIH IIBIFAPMAIIBUIBIK dJIICIHE KOHE CTHIIIIK
epeKIleTIKTepiHe Tajujay kacayra OarbITTaiFaH. 3eprreyne  YITThIK-
MHTOHAIMSIIBIK HET13 OSH dTHOMOICHU HHTETPALIHS YACPICTEP1, TOTUCTHINCTHKA
MEH JKaHpJBIK TpaHChOpMaIis KOepiHICTepl, MUIbFapMalapblHAaFbl YaKbIT
OeitHeci MeH (GUIOCOMUSIIBIK KOHIIEHIUS, KOMIIO3UTOP-OPBIHIAYIITBIHBIH
CaXHAJIBIK OWJIaybl JKOHE KaMepalblK ¢opMalapablH JpaMaTypruschl
KapacThIPbLIAIbI. I'. ©3enbaeBanbIH MY3bIKACHIHIAFbI oM0e0anThUIBIK
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YKEPTUTIKTI KOHE KahaHJBIK AJIEMEHTTEPIH TaOUFU TOFBICBIHAA, Ka3aK JOCTYpi
MEH €ypOINablK >KAHPJBIK MOJIETBACP JKOHE 3aMaHayh KOMIIO3UIUSIIBIK
TEeXHUKaJap/IbIH JUaJOThIHIA alKbIHAaMa1bl. MyHAal yillieciM OHBIH KOPKEM/IIK
KyHleciHe WITTHIK KaHa €MEC, JIEMJIIK MOJICHUET KOHTEKCIH/IE JIe alphIKIIa MOH
MEH MaHBI3 Oepei.

KopbIThIHABIIA TIBIFAPMAIIBUTBIK TYJIFAHBIH KOCIOM, KOTHUTHUBTIK JKOHE
MOJCHH  ONIIEMAEpPAl  KAMTUTHIH  KONKBIPIbl  KYOBUIBIC — peTIHAET]
oMOe0anThIIBIFBI )KOHIHIET1 3ePTTEY HITHXKENEP1 )KUHAKTAIbI. OMOEeOan ThLTBIK
TEK OpTYpii QyHKIUIAPABl YHJIECTIpy/le FaHa eMec, COHBIMEH Oipre opTeKTi
MY3bIKAJIBIK TOKIpUOENEpl MHTETpalusiayFa HET13/1e]IreH OWIayIblH epeKIie
TYpPIHE Jie KopiHic Ta0aThIHBI KopceTuial. OHBIH TapUXU-MOJICHHU SBOJIIOIUSICHI
alKBIHIANJIBI: TOCTYPIIl MOJIEHUETTEr1 KOMIIO3UTOP, OPBIHAAYIIBI )KOHE Tearor
(GYHKUUSIIAPBIHBIH, CUHKPETTIK OIPJITiHEH aKaJeMUSUIbIK MY3bIKaJIaFbl CaHaJIbI
KociOU cTpaTerusira ASHIHT1 1aMy KOJIbl KapacThIPBUIIBI.

[ToHapanblK TOCUT MY3BIKAIBIK OWIAYJIbIH HMKEMIUTIT, KOMKbI3METTLIIr
’)KOHE acCCOIMATHUBTUIINMEH OalIaHbICTEl OMO€OaNTBUIBIKTBIH KOTHHUTHBTIK
HEri3/iepiH HaKTbhUIayFa MyMKiHAIK Oepai. Kazakcran MomeHueTiHer
oMOE0aNTHUIBIKTBIH €PEKILENITT T9CTYPIIl YIrl, KEHECTIK aKaJeMUSIIBIK MEKTeMN
KOHE TIOCTKEHECTIK TpaHCHOpMAaNMsUTApABIH TOFBICHIHIA KAaJBIMTACHI, OFaH
MOJICHM CUHTE3 cUMaT Oepei.

MaHpI31pl  HOTHXKENEpAlH Oipi — KOMIIO3UTOPJIBIK, OPBIHIAYIIBUIBIK,
MeJIarOTUKAJBIK, FHUIBIMHU KOHE OKIMIIUIIK KbI3METTI VIITACTHIPATHIH oMOeban
TYJIFaIap IbIH TUTTOJIOTHSUIIBIK SPEKIIeTIKTepiH alKpIHaay 00ael. Epexie MoHTe
e KbIpbl — TeHAepiik acnekT: Kazakcranmarel oWennepiiH aKaaeMHSIIBIK
JIOCTYpre OeJICeHE KaThICYbl MHCTUTYITMOHAIBIK (DAKTOPIAPMEH /1€, STHOMOJICHU
JTOCTYpJIepMeH Jie TyciHaipiieai. Ocbhl KOHTEKCTE TYPKITUIIEC XadbIKTapibIH
MY3bIKAJBIK JKaHPJIAphl MEH OPBIHAAYIIBUIBIK TIXKIPUOENIEpIiH TeHIEPIIiK
Oeinriyepine Kapai KIKTeY YCHIHBUIIBI, OYJ1 My3bIKAJIBIK MOICHUETTET1 TeHIEPIIIK
3aHIBUTBIKTAP/IbI TEPEHIPEK TaJIayFa MYMKIHIK Oepei.

OMOE0anThUIBIKTHIH KE€KE TYJIFAJbIK KOPIHICIHIH HETI3rl YJTICl peTiHae
['ymxan ©3en0aeBaHBIH MIBIFAPMAITBUTBIFBI TAHBUTIBI. OHBIH KOMITO3UTOPJIBIK,
OPBIHAAYIIBUIBIK KOHE MEIarOTHKAIBIK KbI3METI TaOWFU YHJIECiMAEC TOFBICAIBI.
[IerrapManapblHIa KaHPIBIK aTyaHIbIK, CTUIIBIIK UKEM/IUTIK, CAXHAJIBIK Oy
#oHe GhunocopusIIbIK Oar1ap aKbIHAAIa/Ibl, OJap JOCTYP MEH JKaHAITbUIIBIKTHI,
VITTBIK TIeH KahaHABIKThI, aKaJIeMUSUTBIK IEH YKCIIEPUMEHTAIBIHBI O1pIKTIpE/I].
Ocpunaiima, oM0e0anThUIBIK Ka3ipri MYy3bIKaHbIH ACTETHKAJBIK MapaJaurMachl
KOHE  KociOM  CcTpaTerusicbl  PeTiHJAE  KapacTBIPBUIBIN,  Ka3aKCTaHJBIK
aKaJIEMUSITBIK JOCTYPIIH QJIEMIIK KOHTEKCTET1 JaMybIH alKbIH A Ibl.
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ABSTRACT

to the text of the doctoral dissertation
prepared by Kalibayeva Aizhan Serikovna
“Versatility in the creational activities of the modern musician
(case study of Kazakh composers)”
submitted for the degree of Doctor of Philosophy (PhD)
by a specialty 8002101 — Musicology

Modern art develops under the conditions of intercultural integration and
the expansion of genre boundaries, which determines the demand for a versatile
type of creative personality that combines the qualities of a composer, performer,
researcher, and educator. Versatility is interpreted not only as professional
multidisciplinarity, but also as the ability for a holistic worldview and the
integration of cultural codes. In Kazakhstani musical culture, it manifests both as
an individual quality and as a sociocultural resource formed at the intersection of
traditional culture, the Soviet educational model, and globalization processes.

Relevance of the research. The versatility of the creative personality is a
complex and multifaceted phenomenon that has attracted sustained interest in
musicology, cultural studies, philosophy of art, and related disciplines. Versatility
Is understood not only as the ability to organically combine various spheres of
activity — composition, performance, pedagogy, research, and organization — but
also as the expression of holistic artistic thinking that embraces a wide range of
stylistic and genre registers. Historically, versatility was a characteristic feature
of traditional art and oral musical culture, where the creator combined several
functions within one person; however, in the modern era it gradually gave way to
narrow specialization. The contemporary socio-cultural situation, associated with
postmodernism and globalization, returns versatility to the center of attention as
a key characteristic of the modern musician, manifested in multifunctionality,
inter-genre interaction, and the polystylistic nature of artistic language.

For Kazakhstan, this topic has particular significance, since versatility here
has deep historical and cultural foundations, going back to the syncretic forms of
traditional art. In the 20" century, it was manifested in the work of leading
representatives of the Kazakhstani school of composition, who combined
different professional roles, while in the 21% century it has acquired a new
resonance under the conditions of globalization. The most vivid embodiment of
versatility is found in the work of Gulzhan Uzenbayeva, who organically
combines compositional, performance, and pedagogical activities. The analysis
of her experience makes it possible to consider versatility not only as an
individual quality but also as a significant category of musical style, as a form of
cultural adaptation, and as a strategy of self-realization in the conditions of
multiculturalism and historical transformation.
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Research aim — to identify and systematically analyze the forms of
manifestation of versatility in musical art as a significant phenomenon of
contemporary culture, based on the works of Kazakhstani composers, in
particular Gulzhan Uzenbayeva.

To achieve this aim, the following objectives were set:

- to analyze the essential characteristics and conceptual aspects of versatility
In the context of postmodern artistic culture;

- to determine the role of the versatile creative personality in the
development of musical art in Kazakhstan;

- to identify and test methodological approaches to studying the
phenomenon of versatility on the basis of Gulzhan Uzenbayeva’s work.
Research object — the versatility of the creative personality and style as a

trend in contemporary musical art.

Research subject — the forms and characteristics of the manifestation of
versatility in the style and creative activity of Kazakhstani composers,
exemplified by Gulzhan Uzenbayeva.

Research material includes theoretical and empirical data that make it
possible to consider versatility as an interdisciplinary phenomenon. The
theoretical basis consists of works in musicology, cultural studies, sociology, the
psychology of creativity, and gender studies. Particular attention is devoted to the
analysis of Gulzhan Uzenbayeva’s legacy (piano works, chamber ensembles,
symphonic compositions, arrangements), in which the key features of her
versatility are manifested. The empirical basis comprises biographical materials,
interviews, critiques, archival sources, as well as sociological and statistical data
on women composers in Kazakhstan and other countries.

Research methodology is based on a combination of general scientific,
specialized, and interdisciplinary methods, determined by the complex nature of
the phenomenon of versatility. The approach relies on methodological pluralism
within the postmodern scientific paradigm, which integrates the principles of
musicology, the psychology of creativity, neuropsychology, philosophy, and
sociology. Methods of analysis and synthesis, holistic analysis of a musical work,
as well as historical and hermeneutic approaches were applied. The study also
employed comparative-historical methods and gender analysis, including
statistical and sociological research and interviews with women composers. This
set of methods made it possible to consider versatility as a cultural and cognitive
phenomenon manifested in style, thinking, and professional activity.

Theoretical basis of the research relies on a wide range of
interdisciplinary approaches that reflect the specificity of versatility as a cultural
and professional phenomenon. As the methodological foundation, works devoted
to the very category of versatility and its manifestations in musical culture were
used (N. Gavryushin, N. Goncharenko, V. Garpushkin, Yu. Tolkachyov,
M. Kruglova). The analysis of the artistic practice of versatile personalities is
based on the musical-analytical tradition (B. Asafiev, V. Zukkerman, L. Mazel).
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In the study of performance, the concepts of N. Korykhalova, A. Rubinstein, and
A. Alekseev are taken into account. A significant place is occupied by the study
of Kazakhstani musicology (A. Mukhambetova, V. Nedlina, T.Jumaliyeva,
S. Yelemanova), which reflects on the interaction between traditional and
academic cultures.

Cultural and semiotic approaches (Yu. Lotman, G. Orlov, A. Losev)
make it possible to consider versatility in the context of the interaction between
oral and written types of culture. An essential role is played by psychological
studies of musical thinking (B. Teplov, S. Rubinstein, D. Kirnarskaya,
V. Petrushin). The gender dimension is represented in the works of S. McClary,
M. Citron, E. Koskoff, as well as Kazakhstani researchers (S. Kuzembay,
N. Ketegenova, U. Jumakova).

The degree of scientific development of the research topic. The
phenomenon of the versatility of the creative personality has been studied in
philosophy, cultural studies, musicology, psychology, and sociology. In the
philosophical and cultural tradition, it is interpreted as a manifestation of a
holistic worldview and synthetic thinking (N. Berdyaev, S. Turaev, et al.). In
recent decades, an independent scholarly direction has emerged, viewing
versatility as a professional strategy and an artistic stance (N. Gavryushin,
N. Goncharenko, V. Garpushkin, Yu. Tolkachyov, M. Kruglova). In musicology,
versatility is associated with postmodern polystylism and the individuality of the
author’s thinking (A. Losev, Yu. Kholopov, A. Schnittke).

The sociological approach (T. Adorno, I. Zemtsovsky, V. Yunusova) links
versatility with changes in the professional field and forms of musical
communication. A significant contribution to the understanding of this topic has
been made by works on performance (A. Rubinstein, A. Alekseev, A. Dossaeva,
A. Mukhitova, A. Nusupova), as well as by studies of the Kazakhstani school of
music (V. Nedlina, T. Jumaliyeva, S. Yelemanova).

The comprehensive study of versatility is based on the psychology of
creativity (C. Seashore, H. Eysenck, B. Teplov, D. Kirnarskaya, V. Petrushin),
which makes it possible to view it as a result of interdisciplinary thinking and
multi-profile giftedness. An important direction is also gender analysis
(S. McClary, M. Citron, E. Koskoff), while in Kazakhstani scholarship this is
represented by the works of S. Kuzembay, U. Jumakova, N. Ketegenova, and
S. Utegaliyeva.

Scientific novelty of the research lies in the fact that, for the first time, an
interdisciplinary analysis of the phenomenon of versatility in Kazakhstani
musical culture has been carried out, incorporating concepts from musicology,
psychology, and sociology. A methodology has been developed for analyzing
versatility as a complex category that includes style, professional
multidisciplinarity, and the cognitive features of creative thinking. The concept
of versatility in relation to contemporary musical culture has been clarified, and
its key characteristics have been identified — multidisciplinarity, stylistic
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syncretism, flexibility of thinking, and the integrative capacity of cultural codes.
A substantial corpus of sources has been introduced into scholarly circulation
(biographical data, analytical and critical materials, statistical information). A
classification of musical genres and performance practices of Turkic-speaking
peoples according to gender has been proposed. A comprehensive analysis of
Gulzhan Uzenbayeva’s work has been undertaken, allowing her to be regarded as
a representative example of versatility in compositional, performance, and
pedagogical spheres.

Main provisions to be defended:

1. The versatility of the creative personality represents a complex
phenomenon that includes not only multifunctionality but also the features
of thinking that ensure the integration of different types of musical
experience;

2. The historical and cultural evolution of versatility reflects the transition
from intuitive multitasking to a conscious professional strategy
consolidated in institutional practice;

3. The cognitive basis of versatility is manifested in the plasticity,
multitasking, and associativity of musical thinking, which confirms its
interdisciplinary nature;

4. In Kazakhstani music, versatility has been formed as a result of the
interaction of traditional culture, the Soviet educational model, and
contemporary artistic practice;

5. Women’s involvement in compositional creativity in Kazakhstan is a
unique socio-cultural phenomenon, supported by ethnocultural ideas about
the role of women in art;

6. The work of Gulzhan Uzenbayeva demonstrates versatility as the organic
combination of compositional, performance, and pedagogical activities;

7. The compositional style of Gulzhan Uzenbayeva is based on intercultural
dialogue, combining the Kazakh intonational tradition with contemporary
forms of academic composition.

Approbation and implementation of the research results. The main
provisions of the dissertation were presented in reports at international
conferences, published in four scientific articles in journals recommended by the
Committee for Quality Assurance in Science and Higher Education of the
Ministry of Science and Higher Education of the Republic of Kazakhstan, as well
as in one publication in a journal indexed in the Scopus database. The obtained
results have been implemented in the educational process and performance
practice, and have also found application in compositional creativity.

List of publications on the dissertation topic:

a) in journals recommended by the Committee for Quality Assurance
in Science and Higher Education of the Ministry of Science and
Higher Education of the Republic of Kazakhstan:
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. Kalibayeva A., Imayo A. Culture Management Through the Prism
Achievements of Kazakhstan Art // Central Asian Journal of Art Studies
(CAJAS), T. Zhurgenov Kazakh National Academy of Arts. —2021. — Vol.
6. — No. 4. — Pp. 104-121. DOI: https://doi.org/10.47940/cajas.v6i4.492
. Kalibayeva A. S., Nedlina V. E. The Role of Kazakhstani Musicology in
the Transformation of National Identity // Keruen. —2024. — Vol. 82. — No.
1. — Pp. 336-353. DOI: https://doi.org/10.53871/2078-8134.2024.1-26
. Kalibayeva A., Onalbayeva K. In Search of Versatility: The History of
Music Through the Prism of Musicians’ Specialization [l Saryn. — 2024. —
Vol. 12. — No. 4. — Pp. 20-38.
DOI: https://doi.org/10.59850/SARYN.4.12.2024.219
b) in the Scopus database:
. Kalibayeva A., Nedlina V., Somov A. The Energy of “Female” Music:
Gender Statistics and Cultural Prerequisites for Gender Equality Among
Kazakh Composers // Musicologist. — 2025. — Vol. 9. — No. 1. — Pp. 121-
157. DOI: https://doi.org/10.33906/musicologist.1368755
c) in the proceedings of international scientific conferences
and scientific-methodological publications:
. Kalibayeva A. The Composer-Performer in Contemporary Art of
Kazakhstan. On the Question of the Versatility of Creative Activity //
Bulletin of Music Science. — 2021. — Vol. 9. — No. 3. — Pp. 101-109.
DOI: https://doi.org/10.24412/2308-1031-2021-3-101-109
. Kalibayeva A. Universalism of Creative Personality (on the Example of
Gulzhan Uzenbayeva) // Bulletin of NAS RK. —2021. — Vol. 4. — No. 392.
— Pp. 205-211. DOI: https://doi.org/10.32014/2021.2518-1467.155
. Kalibayeva A. Versatility of the Creative Personality (on the Example of
Gulzhan Uzenbayeva) // In: Transformation of National Values in
Contemporary Stage and Screen Art. Proceedings of the International
Conference. — 2021. — Almaty: Print Express. — Pp. 242-258.
. Kalibayeva A. Women Composers in Kazakhstan and in the World: A
Statistical Study // In: Yerkegali Rakhmadiev. The 21 Century.
Proceedings of the International Scientific and Practical Conference. —
2022. — Almaty: Kurmangazy Kazakh National Conservatory. — Pp. 91-
99.
. Kalibayeva A. S., NedlinaV.E., Koilybayeva M. T., TrutnevaT.V.
Transformations of National Style in the Dialogue of Cultures: Two Types
of Composition in Kazakh Music // Problemy muzykal’noj nauki / Music
Scholarship. — 2022. — No. 2. — Pp. 31-46.
DOI: https://doi.org/10.17674/2782-3601.2022.2.031-046

10. Kalibayeva A. “Fantasy for Piano” by Gulzhan Uzenbayeva I/

In: National Piano Schools: A Scientific and Methodological Manual for
Students of the “Special Piano” Program (Undergraduate).— 2025. —
Vol. 1. — Almaty; Saratov; Tashkent. — Pp. 33-45.
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Structure of the dissertation. In accordance with the stated aim and
objectives, the structure of the work includes the Introduction, three Chapters, the
Conclusion, and the List of References.

In the Introduction, the relevance and scientific novelty of the research
are substantiated; the object, subject, aims, and objectives of the study are
defined; the methodological foundation of the work is outlined; and the main
provisions submitted for defense are presented.

Chapter One: “Versatility: Definition, Historical Evolution, and
Cognitive Foundations” consists of three subsections and reveals the theoretical
and methodological basis of the research. The first subsection, “Versatility of the
Creative Personality: Definition and Typology,” compares different approaches
to its interpretation in philosophy, cultural studies, musicology, and psychology,
and formulates the author’s concept of versatility as a multifaceted phenomenon
that unites cognitive, professional, and cultural dimensions. The second
subsection, “The Historical Evolution of Versatility: Specialization and the
Transformation of Musical Roles,” traces the historical forms of versatility. It
shows how versatility manifested itself in the syncretic forms of traditional art
and in the figure of the versatile musician, who combined compositional,
performance, and pedagogical functions. Further, its development in the
academic tradition of the Modern era is examined, as well as the new outlines it
acquired under the conditions of the postmodern artistic paradigm and
globalization processes. The third subsection, “Versatility in Music as a
Cognitively Determined Phenomenon,” focuses on musical thinking as the
foundation of the creative process. Psychological and neuropsychological
mechanisms that ensure its multidimensionality, plasticity, and integrative
character are discussed. Particular emphasis is placed on the interrelation of
talent, improvisational and interpretative skills with the formation of the versatile
type of musician, which allows versatility to be understood as a fundamental
characteristic of professional consciousness.

Chapter Two: “The Musician’s Versatility in the Context of Social
Groups: Gender and Historical-Cultural Aspects” considers versatility as a
socially and culturally determined phenomenon manifested in historical, ethnic,
and gender contexts. Particular emphasis is placed on Kazakhstani musical
culture, where versatility is formed on the basis of the synthesis of the nomadic
tradition, the Soviet educational system, and globalization processes. The first
subsection, “Versatility in the Work of Kazakhstani Composers,” is devoted to
analyzing the versatile qualities of composers who combine different professional
roles and functions, which makes it possible to identify the specific features of
the development of the national school of composition. The second subsection,
“The Musician’s Versatility in the Context of Social Groups (Gender and
Historical-Cultural Aspects),” focuses on women composers, their cultural
prerequisites, professional strategies, and features of creative self-realization. The
study draws on statistical data, sociological surveys, and interviews, which made



29

it possible to compare gender patterns in Kazakhstani academic music with global
trends. As a result, it is shown that women’s participation in the musical culture
of Kazakhstan has stable historical and cultural roots, and versatility manifests
itself both in individual style and in the social models of creative behavior.

Chapter Three: “The Creative Work of Gulzhan Uzenbayeva as a
Manifestation of the Versatility of the Creative Personality” comprises two
subsections and is entirely devoted to a comprehensive examination of her
activity. The first subsection, “Compositional, Performance, and Pedagogical
Activity of Gulzhan Uzenbayeva as a Manifestation of the Unity of the Creative
Personality,” considers versatility through three interrelated spheres of her
professional activity — composition, performance, and pedagogy. The stages of
the formation of her individual style, the specificity of her compositional
thinking, and the features of stylistic synthesis are revealed. Her performance
strategy and interpretative principles are analyzed, as well as her pedagogical
concept, which is based on the continuity of traditions and the integration of
experiences from various fields of creative practice. The second subsection, “The
Versatility of Gulzhan Uzenbayeva’s Compositional Thinking and Style,”
focuses on the analysis of her creative method and stylistic features. The national-
intonational foundation and processes of ethnocultural integration are examined,
along with manifestations of polystylism and genre transformations, the image of
time and philosophical concepts in her works, the stage thinking of the composer-
performer, and the dramaturgy of chamber forms. It is shown that versatility in
her music is expressed in the organic combination of local and global elements,
in the dialogue between the Kazakh tradition and European genre models, and in
contemporary compositional techniques. Such a synthesis gives G. Uzenbayeva’s
artistic system uniqueness and significance in both the national and the global
cultural context.

Conclusion summarizes the results of the study of the versatility of the
creative personality as a multifaceted phenomenon that encompasses
professional, cognitive, and cultural dimensions. It is shown that versatility
manifests itself not only in the combination of different functions but also in a
special type of thinking based on the ability to integrate diverse forms of musical
experience. Its historical and cultural evolution is traced: from the syncretic unity
of the functions of composer, performer, and teacher in traditional culture to a
conscious professional strategy in academic music.

The interdisciplinary approach made it possible to clarify the cognitive
foundations of versatility, associated with the plasticity, multitasking, and
associativity of musical thinking. It was revealed that the specificity of versatility
in Kazakhstani culture is formed at the intersection of the traditional model, the
Soviet academic school, and post-Soviet transformations, which gives it the
character of cultural synthesis.

An important result was the identification of the typological features of
versatile personalities who combine compositional, performance, pedagogical,



30

scholarly, and administrative activities. Of particular significance is the gender
aspect: the high degree of women’s participation in the academic tradition in
Kazakhstan is explained both by institutional factors and by ethnocultural
traditions. In this context, a classification of musical genres and performance
practices of Turkic-speaking peoples according to gender has been proposed,
which makes it possible to analyze more deeply the gender patterns of musical
culture.

A key example of the individual embodiment of versatility is recognized
in the creative work of Gulzhan Uzenbayeva, in which compositional,
performance, and pedagogical activities are organically combined. Her
compositions demonstrate genre diversity, stylistic flexibility, stage thinking, and
philosophical orientation, uniting tradition and innovation, the national and the
global, the academic and the experimental. Thus, versatility is understood as both
an aesthetic paradigm and a professional strategy of contemporary music,
determining the development of the Kazakhstani academic tradition in the global
context.



